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CHAPTER I 
INTRODUCTION 
i 
·-I; This thesis endeavors to show why and how the writers of" 
.'' classical antiquity influenced the literary work of Matthew 
I 
, Arnold, English poet and critic of the nineteenth century; that, I 
1: living in the confusion and turmoil of" the industrial revolu-
j, tion, he turned back to that more simple age for inspiration 
'I i and spiritual refreshment. Those ancient Greeks and Romans, 
I 
!who thought so clearly, intelligently, and profoundly, ex-
lj 
11 pressed their thoughts so simply, lucidly, and maturely, have ~~~ through subsequent ages influenced innumerable men, not least 
II 
11 among them, I believe 1 Matthew Arnold. This influence, displayed 
I ( in both the content and form of Arnold's work, will be demon-
! 
!strated in this thesis. 
li 
~he second chapter of this paper is devoted to a considera- 1! 
11 tion of Arnold's familiarity with the classical: first, that se- ; 
!: cured through his environment; secondly, that obtained through 
I 
lhis education, principally at Rugby and Oxford. In consider-
ing this latter field, it seemed advisable to discuss in a de-
!tailed manner the individual writers whose worka he studied, who 11 
His familiarity with the classics ~ li seemed most to influence him. 
late.r life by his work in the edu- 11 'I . 1
1
continued and enhanced in his 
1cational field and in avocational activity, is dealt with as 
li 
well. 
I 
Chapter three seeks to prove how the writers of classical I 
I 
antiquity, discussed in Chapter two, exerted an influence upon 
I Matthew Arnold's poetry and prose. This is shown by evidence 
from passages in his writings, which display classical modes of 
thought and feeling, and the application of classical forms. 
The entire theme of several of his poems is taken directly from 
the classical mythology, and references to it are frequently 
found. He also drew on Greek and Roman history for characters 
and events, both for his poetry and his prose. Quotations are 
given which show Arnold's love and admiration for the classi-
cal antiquity. 
Sources which give further confirmation of the classical 
influence are dealt with in Chapter four; which includes a eon-
-
sideration of Matthew Arnold's letters and notebooks, with se-
lections from them which offer substantiation of my contention. 
Additional evidence on the subject is discussed in Chapter 
five. The opinions of critics, both those of Matthew Arnold's 
generation and those of today, are examined and cited here. 
With the facts and findings presented in this paper, with 
!Arnold's own utterances, and those of recognized critical au-
thorities who have studied Arnold's work, conclusions are drawn 
. in Chapter six as to the influence of the writers of classical 
antiquity upon Matthew Arnold's literary work. 
Chapter seven is an abstract of the thesis. The bibliog-
raphy follows, arranged in three groups; classical, works of 
Matthew Arnold, and critical, etc. 
Gilbert Murray's book, A History of Ancient Greek Litera•urE, 
2 
and John D. Quaekenbos 1 book, Ancient Literature, Oriental and 
Classical, as well as G. Lowes Dickinson's book, The Greek View 
of Life have been sources of much material on the classical 
1 writers and their works. 
CHAPTER II 
MATTHEW ARNOLD'S FAMILIARITY WITH THE CLASSICAL 
Through his environment Matthew Arnold was given exception· 
al opportunity for close acquaintanceship with the classics. 
His father, Thomas Arnold, was a Greek and Latin scholar; and 
Matthew said that he wrote the most admirable Latin prose, 
while one could not tell his Greek prose from that of 
Thucydides; he added that the reason his father's Latin verses 
l , 
were not good was that his father was not poetical. 
Arnold was interested deeply in history and enjoyed it, 
Thucydides being his favorite historian; and he was -
11 the first of the modern historians to 
see antiquity in the realistic light ot so-
cial conflict, and he himself saw the strug-
gle of R.oman patricians and ple bians matched 
by the Tories and Liberals." 2 . 
Thomas 
Married in 1820 to Mary Penrose, Thomas Arnold, an or-
dained clergyman without a benefice, for the seven succeeding 
years lived a quiet life with his wife and children in Laleham 
on the Thames, in Middlesex, about eighteen miles from London. 
Here he taught pupils privately, preparing them to enter the 
university, and later was busy working on a Lexicon to 
1 Russell, G. W. E., Matthew Arnold, New York: Charles Scrib-
ner ' s Sons , 1904 • p. 9~ • .. 
2 Trilling, Lionel, Matthew Arnold, New York: W. W. Norton & 
Company, 1939. p. 45. 
4 
Thucydides, and on Greek and Roman history. His son, Matthew, 
was born on Christmas Eve, 1822, here at Laleham, a peaceful 
place with natural scenic charm, quite removed from the noise 
and confusion of city life. 
A pleasant, wholesome family life was enjoyed by Matthew 
and his brothers and sisters at Laleham, where their home was a 
large, substantial house of red brick, with a wide lawn around 
it. Their father ruled them firmly, even sternly, but was 
young and athletic, often playing games with them, loving his 
1 
family devotedly. 
When Matthew was five years old, Thomas Arnold became head-
master of Rugby; and during the remaining years of his life, 
which were spent there, he was a leader in the religious and 
political conflict of .England, the co~lict between the old and 
the new. 
"In that struggle he forged the attitudes 
which were to be the greater part of his in-
tellectual legacy to his son, Matthew." 2 
Dr. Arnold felt that England was in a stage of degeneration, 
with rationalism and materialism rampant; but he put his hope 
and confidence in a strengthened and clarified idea o.t' the 
state, the state as a creative agency with power its essence, 
3 
and human good its aim, with education its chief function. 
1 Ibid., PP• 42-43. 
2 !Cia., p. 46. 
I 3 Ibid., p. 53. 
5 
As headmaster of Rugby, Arnold favored making the study of 
language, especially the languages of Greece and Rome, the prin 1 
cipal element of a liberal education; but this was not to be an 
end in itself, but rather a means to a higher end. He desired 
to have the pupils introduced to a great variety of Greek and 
Roman poets, philosophers, authors, and orators for the main 
purpose of making accessible to the boys, the best thought and 
culture of the world; in~· this way they became acquainted with 
history and political science, stories of heroes and statesmen, 
principles of law and morals, and geometry and natural philos-
1 
II ophy. 
1' Dr. Arnold found deplorable conditions, and much need of 
I reform, when he assumed the headmastership of Rugby; so he set 
I about improving conditions both vigorously and intelligently. 
~~ He raised the moral tone of the whole school, and did his best 
I to develop Christian gentlemen from the boys under his care, 
making the sixth form boys responsible for the younger ones, 
giving them charge of disciplinary action for all the younger 
boys except those of the fifth form, wbo were answerable to Dr. 
2 
,
1 
Arnold. 
He endeavored to make the classics useful by making them 
I 
\ broad. He gave a reinterpretation, declaring what his son, 
1 Fitch, Sir Joshua, Thomas and Matthew Arnold and Their In-
fluence on English Education, New York: Charles Scribner's 
Sons, l897. pp. 30-31. 
2 Trilling, L., Matthew Arnold, pp. 65-66. 
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Matthew, repeated often: that the classics were significant and 
of practical worth because they ware modern, that there were 
analogies between ancient and modern history, and the conclu-
sions arrived at by the classical writers ware such as were 
l 
applicable to present circumstances. 
Thomas Arnold made the Greeks and Romans human. He had 
amazing energy, and loved the world and its history. Offered 
the professorship of Modern History at Oxford, he was delighted, 
but put off giving up his Rugby position, and died in 1842 of 
angina pectoris, just before his forty-seventh birthday. 
His was a commanding personality, characterized by high 
morality, stoicism, vigor, seriousness, and great administrative 
power. Matthew Arnold•s youth was spent in the shadow of this 
strong, decided, energetic, and notable man; and while most 
people considered Matthew the very antithesis of his father, 
2 
this was not so, as time proved. Dr. Arnold's friends were 
cultured, thinking men, who doubtless further contributed to 
Matthew 1 s love for and interest in the classical antiquity. 
When the family built a vacation home at J:t'ox How, in the 
Lake country, after Thomas Arnold had secured the Rugby posi-
tion, Matthew•s parents became part of the blosely-knit intel-
lectual society of that place, the guiding spirit of which was 
Wordsworth, who was a family friend. Even after Dr. Arnold's 
death, the Arnold home was still the intellectual center that 
1 Ibid., P• 70. 
2 Ibid., P• 76. 
7 
l it had been before, for Mrs. Arnold's charm, intellect, and 
activity continued to draw others. It was from her that her 
son, Matthew, inherited his gaiety, love of fun, and sense of 
humor; for the Doctor was entirely lacking the latter, and was 
intensely serious as well. Matthew ' s poetic temperament may 
well have come from his mother, a tendency to dream, a pas~ 
sionate love of beauty and charm, together with an imagination 
which enabled him to be one of the fine poets of the nineteentn 
1 
. century. 
I / As before stated, the traditional belief that knowledge of 
I 
language, the Latin and Greek languages principally, was the 
foundation of a liberal education, was subscribed to by Dr. 
Arnold; not alont:J f' o:~.· understanding the conditions under which 
language may become clear, forceful, and beautiful, but also 
for the broadening of the intellectual horizon which is the ac-
companiment of the study of the literature and history of the 
2 
ancient world. For instance, language study at Rugby in-
eluded Greek grammar, Homer, Greek tragedy, Latin grrummar, 
Cicero, Virgil, orations of Demosthenes, and part of Aristotle's 
Ethics. In history were included parts of Xenophon's Hellenica, 
3 
parts of Thucydides, Arian, and Tacitus .• 
In addition to the linguistic training afforded by such 
study, Matthew Arnold, as a Rugby student, became familiar with 
1 Ibid., P• 44. 
2 PitCh, Sir J., Thomas and Matthew Arnold and Their Influence 
on English Education, p. 35. -
3 Ibid • , p • 33 
8 
l the literature, philosophy, and history of the Ancient Greeks 
and Romans, with their thoughts and ideals as well as their 
medium. 
Matthew was sent to Winchester, his father's ol d school, 
when he was fourteen years of age; and a year later he entered 
Rugby, of which his father was then headmaster, and lived in his 
father •s house. In 1840 he won an open scholarship at Balliol, 
and in 1841 went into residence at Oxford, where he experienced 
the free life of unreformed Oxford, with its lax discipline, 
its few exruminations, its ample leisure for social intercourse; 
all of which encouraged a tendency to diffusiveness, and a be-
lief that everything was open to discussion. From Oxford 
Matthew took as his chief lesson, the Platonic maxim, that 
ulife without the spirit of inquiry is not worth living." 
1 
At this time Matthew was apparently untouched, to all out-
ward appearance at least, by the tradition in which he had been 
brought up. He was gay, fun-loving, versatile, debonair, and 
somewhat of a dandy in dress and deportment. He was a popular 
and successful undergraduate at Oxford, missed his First, but 
took his degree in the Second Class !n the Final Classical 
Schools in 1844. The following year he secured a fellowship at 
Oriel where his elose friend, Arthur Hugh Clough, was then a 
fellow. Their friendship lasted for many years, their literary 
interests helping to form a bond between them, as their letters 
1 Paul, H. W., Matthew Arnold, p. 15. 
9 
show. 
Arnold's interest in the classics began early in his 
school years with his study of Homer and Virgil; for the clas-
sical studies ware an important part of the curriculum of Rugby 
and Oxford, as they ware in other English schools of the same 
sort, in the nineteenth century. These studies included prac-
tically all of the Greek and Roman writers of antiquity and 
their works. Homer and Virgil ware studied early in the Rugby 
course; a boy entering the Fourth form was required to damon-
strata his ability to read Homer and Virgil as wall as to do 
1 
Latin versification. 
The subject matter of the epics of Homer and Virgil must 
have appealed powerfully to the boy, Matthew, for they gave, in 
the form of long poetical narrations, the adventures of nation-
al heroes both in love and in war. Homer's epics, The Iliad 
and 'l'he Odyssey, had grandeur of scope and unity, with natural 
and simple language the medium of expression; while Virgil's 
epic, The Aeneid, which imitated Homer's, was more highly 
polished and ornate, giving it an artificiality. The Iliad was 
concerned almost wholly with warfare; The Odyssey, with the 
wanderings of the Greek hero, Odysseus, or Ulysses, returning 
homeward from the Trojan War, and the difficulties encountered 
by his wife, Penelope, as she awaited his return. The Aeneid 
1 Fitch, Sir J., Thomas and Matthew Arnold and 'l'heir Influence 
on English Education, p. 32. 
10 
dealt with the wanderings of Aeneas first and with warfare in 
the latter part of the epic. 
I 
The broad scope of these epics gave them variety and inter ' 
est. Certain distinctive features were characteristic of them: 
the epic order, which permitted beginning "in medias res, 11 that Jl 
gave opportunity to commence with an interesting or dramatic in-
i 
eident, and then to insert the antecedent action, instead of 
using chronological narration; the Homeric or epic simile which 
studded the epics, highlighting them, adding vividness to the 
various incidents, giving excellent imagery, which were little 
art patterns in themselves contributing to the charm of the 
epics. The characters were selected from legendary kings and 
their families, the heroes of their folklore; while anthropo-
morphically conceived gods, aiding and thwarting humans, each 
god or goddess protecting and furthering the affairs of his fa-
vorite, were active and important in these epics. 
In these epics, upon which the culture of the people was 
rounded, the qualities of courtesy, hospitality, loyalty to 
family and friends are conspicuous, as well as courage and skil~ 
in warfare. 
Clarity, vigor, and simplicity characterize Homer's style; 
while his deep understanding of human nature makes for that uni l 
versality of appeal which has made his work great and lasting I 
in literature. The proper relation and the subordination of thJ 
parts to the whole give Homer's work unity, as well. Virgil's 
epic has elegance, grace, and charm, but lacks the naturalness 
ll 
of Homer's writings. These qualities of Homer in particular 
are reflected in Matthew Arnold's writings. 
These epics were, furthermore, sources of inspiration, 
warning, and example, giving lessons by concrete representation, 
rather than in abstract terms; for poetry was the basis of the !! 
ancient Greeks' education, their fount of practical wisdom, as 
the Greek poet was considered not an artist alone, but the in-
structor of the young, an interpreter of life for the Greek 
people. Virgil's epic was a national epic in a different sense 
than Homer's were, stressing as it did the fated founding of 
Rome, thus arousing patriotism and teaching the Roman people 
their historic background. 
It is worthy of note here, that as soon as a Greek child 
learned to read, the Homeric epics were placed in his hands as I 
his textbooks. This was done not alone as an exercise in learn] 
I 
ing the Greek language, but as a source of instruction in those l 
I legendary qualities which they as a people esteemed above all 
else, and endeavored to perpetuate; moreover, they desired to 
develop aesthetic appreciation of the harmony and beauty of 
these magnificent epics. 
One of the earliest Greek writers was Hesiod, who was 
moral and didactic in his writings, also earnest and sincere. 
His Works and Days is well known in literature; Quackenbos has 
described it as follows: 
"The first portion of this work is de-
voted to moral lessons; some in a proverbial 
form, and others illustrated by narratives 
12 
and fables. The latter part contains prac-
tical directions for the husbandman, and also 
treats of the art of navigation, important to 
the Boetian farmer because much of his prod-
uce was shipped to other countries. The whole 
abounds in excellent precepts for every-day 
life, and forms the earliest specimen of di-
dactic poetry among the Greeks." 1 
As Matthew Arnold's intention was to teach, it is quite probable 
that he round Hesiod or great interest to him. Lines from I 
Hesiod's work were memorized by the Greeks who recited them in 
their schools, as part of their ethical training. 
Tragedy had an important place in the life of ancient 
Greece, developing from religion, worship at the festival of 
Dionysus. The subject of drama was strictly prescribed. It 
must be selected from a cycle of legends which were familiar to 
the audience, and the dramatist must keep to the main outline oJ 
the story, yet minor variations and difference in treatment wer~ 
I permitted, but all must be subservient to the main theme. Un- 1 
derlying the construction of the plot was the intention to il- I 
lusti•ate some general moral law, some common. or typical problem,~~ 
or some fundamental truth; the Greek dramatist giving an inter- I 
pretation of life that was not simply personal, but representa- I 
tive of the national tradition and belief. The characters were 
fixed for the most part, broa.dly and simply drawn, thus fitted 
to be the mediums of direct action, of simple issues, and typi-
cal situations; for~ is the subject of Greek tragedy. I I 
I 
1 Quackenbos, John D., Ancient Literature, Oriental and 
cal, New York: Harper ~· Brothers, 1881, p. 153 
Classi-J 
13 
Attention is given to the thought expressed rather than to the 
one expressing it. This must have especially interested 
Matthew Arnold, who demanded that poetry appeal to the mind. 
I 
I Aeschylus portrayed his characters in majestic, simple, an, 
generous lines; they speak an elevated language suited to the I 
I 
tragic act portrayed. Sophocles' plays show heart and intellect 
I 
I 
equally manifested by his characters, who speak in clearer lan- I 
guage than those of Aeschylus, yet dignified and beautiful also,
1 acting as he felt men should act. The purpose of both Aeschylus 
i 
and Sophocles was to justify the ways of God to man. Euripides I 
was the most realistic Greek tragedian, depicting human nature il 
as it is; while the language used by his characters is on a _conl 1 
versational level. The typical Greek tragedy begins under con-
ditions that are basically favorable, but because of a human 
error which sets in force a chain of circumstances, it ends in 
ruin for practically all concerned. Sophocles seems to repre-
sent the happY medium, if we consider his position among the 
Greek tragedians. Gilbert Murray says of him: 
"Sophocles is formed by the legend into a figure 
of ideal serenity and success. 11 1 1 
Sophocles' drama is notable for its degree of coneentratioj 
and complex unity; it is always intensely personal, and individ 
1 ual destiny is almost always the interest of his drama. He is a 
1 Murray, Gilbert, A History of Ancient Greek Literature, Lon-
don: William Heinemann, 1898. p. 232. 
I 
14 
I 
master in his use of pathetic contrast both in regard to charac jl 
tars and to construction, while a studied harmony exists in the 
. 1 I 
whole. 
II The !ntigone of Sophocles is perhaps the most celebrate 
drama in Greek literature, its theme being the conflict between 
moral law and the law of the sta te, with its plot built upon the1j 
ever-interesting idea of martyrdom. The Oedipus is considered I 
by Aristotle a typical example of the highest Greek tragedy, 
2 
having deep truth of emotion and high thought. 
What must have appealed to Matthew Arnold particularly 
in Sophocles 1 drama was his serenity and the .fact that the in- Jj 
terest of .a Sophoclean drama was not historical or mythical, but j 
ethical. 
The subjects of comedy were taken from contemporary life 
and were not restricted as were those of tragedy. Ridicule, ! 
satire, and humor were common to the comedy. Aristophanes was 
the outstanding writer of comedy among the early Greeks. He wasl 
a gifted lyricist as well as an able satirist, and his comedies · 
are unequalled because of this unusual combination of qualities 
in his writings, a union of the aesthetic with the didactic. 
Aristophanes attempted through ridicule to reform various 
abuses in contemporary life which he had noted: lawyers and the 
I 
1 
2 
Campbell, Lewis, trans., 
Oxford University Press, 
Murray, G., A History of 
Sophocles in English Verse, London: I 
1906. (Preface) pp. xviii-xix. 1 Ancient Greek Literature, pp. 242-24~. 
I 
15 
courts, politics, business; he also ridiculed individuals, in-
cluding Socrates and Euripides. This method of attempting 
through ridicule to reform was employed by Arnold in one of his 
prose works, Friendship's Garlanq. The song and the dance were 1 
used in both tragedy and comedy, as was the chorus, which was I 
diminishing in importance. Arnold apparently found the chorus I 
interesting for he used it in his poems Merope and Fragment of I 
an Antigone. 
Graceful lyrics set to music helped to develop harmony and 
rhythm in the Greeks, it being felt that these were needed to 
produce a balanced individual. Sappho wrote passionate love 
lyrics, traditionally believed the most beautiful ever written, 
of which only a few fragments remain. Anacreon's lyrics were 
of natural things, and of the drinking and revelry accompanying 
the worship of Bacchus. These lyrics were expressions of per-
sonal emotions in melodious verse, usually brief, for they ex-
pressed a single mood. 
Little pictures of country lite were given in the pastoral, 
which probably came from the folk song of actual shepherds, and 
was elevated to a kind of artistic poetry by Theocritus, Bion, 
and Moschus, later imitated by Virgil and others. Shepherd life 
especially, was the subject of the pastoral in song and dialogue 
in which the beauties of nature were described, and the joys of 
country life extolled. The peace and serenity described had 
appeal for the city dwellers of ancient days, and doubtless did 
for Matthew Arnold, too, who was appreciative of the natural 
16 
beauties in nature. These pastorals were stylized and the life
1 
.I 
pictured was idealized, but they were charming and lovely. 
Theocritus' descriptions of nature of simple and true, but the 
pastoral became more artificial in the hands of other writers I 
I 
with the passage of time. Perhaps the most famous of Theocr1tu, ' 
idyls is the lament on the shepherd Daphnia, a Sicilian hero- ! 
shepherd, whom legend credits with the invention of bucolic /1 
poetry. Virgil wrote ten pastorals called Bucolics or Eclogues 
. I 
which are artificial imitations of Theocritus' more sincere 
pastorals. Doubtless the seventh pastoral of Virgil gave 
Matthew Arnold the title for his poem, Thyrsis. 
Pindar used an elaborate structural ode, now known as the 
Pindari~. He wrote triumphal odes to commemorate victories at 
the great games of Greece that were held in honor of the gods. 
Pindar secured variety for his odes by skilfully interweaving 
legendary lore, history, and fragments of mythology. Quacken-
boa remarks: 
"Pindar's tone is everywhere moral ••• he upheld 
the religion of Greece in its purity, rejecting all 
sensual notions of 'the blessed ones,' and assert-
ing his faith in their holiness and justice." 1 
This Pindaric structure of the ode was used by Arnold in his 
Philomela. 
! 
In the field of philosophy, a number of men stand out prom 1
1 
inently. Pythagoras held as a principle of his philosophy that 
1 Quackenbos, J. D., Ancient Literature, Oriental and Classi-
cal, p. 188. 
17 
there was a mystical relation between mathematical and moral 
truths; his distinguished follower, Empedocles, seems to have 
been a dreamy, mystical sceptic, whom legend cred~ts with having 
flung himself into the crater of Etna, in despair of attaining 
. 1 
truth, but this is mere tradition without historic value. 
Matthew Arnold must have found Empedocles an interesting figure 
for one of his longer poems is written about this philosopher. 
Socrates was a philosopher who wholesomely influenced 
later thought. He believed in the unity of God, the immortality ! 
I 
of the soul, and the moral responsibility of man, and held that 
the virtuous man is the happy man. A great eth~cal teacher, he 
recommended self examination and analysis as a basis for learn-
ing what is beyond man. His was a doctrine of humility, for 
though an apostle of knowledge, he felt that no one man could 
gain any great amount of the world's wisdom, so man knows little 
or nothing. 
His devoted and admiring pupil was Plato, an indefatigable 
pursuer of truth, who was both visionary and theoretical, set-
ting up hypotheses through the imagination. Being a transcen-
dentalist, he saw the world as it should be, with perfection the 
aim of man. He wrote profoundly of the soul, givingan ideal-
ized portrayal of Socrates, the noblest spirit of the Ancient 
world, in his Apology of Socrates.. In describing Socrates' tria 
1 Paul, H. w., Matthew Arnold, p. 34. 
II 
I 
18 
and death, Plato depicts the fearlessness of the great philoso-
pher who calmly accepted the court's verdict saying, 
"No evil can happen to a good man, either in 
life or in at'ter death." 1 
Subjects of intense interest to the Greek people were the natur~ 
of justice and injustice, which are dealt with in Plato 1 s ~ II 
public, that describes the ideal state. 
Arnold found Plato very appealing to him, and must have 
studied his writings thoroughly for he often quotes him in his 
prose writings and speaks of him with admiration. 
More completely than any other philosopher, Aristotle, a 
pupil of Plato, personified the Greek ideal of temperate living ~ 
II 
nothing too much. His view was the practical one: reason shoul 
. I 
. I 
be the guide of man, for it is this which raises man above all , 
other creatures, above Nature itself. Reason should dominate 
over emotions and instincts, Aristotle felt. His Nicomachean 
Ethics explains the essence of the Summum Bonum, or Happiness, 
and the Golden Mean as an ethical ideal. ~either excess or de-
ficiency is desirable; either carried to excess is a vice, but 
the middle ground, the median, is the Golden Mean, the path of 
virtue, as: liberality is the median, whereas the excess prodi- J 
2 
1 
2 
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This Golden Mean is not a fixed line, but rather a band allow-
ing a certain degree of fluctuation; this fluctuation toward 
excess or deficiency being dependent upon circumstances!' 
Aristotle believed self-sufficiency or independence a pre-
requisite for attaining happiness, and considered virtue es-
sential as well, believing that only the virtuous are truly 
happy. His conception of the greatest good was a moral and 
rational one, attained by route of the Golden Mean, with in-
telligent discriminations made through the use of reason• 
Under the guidance of reason, he .worked inductively and method-
ically from the grounds of reality. Aristotle .defines philo-
sophic wisdom and understanding and practical wisdom as intel-
lectual virtues in man and liberality and temperance as moral 
1 
virtues. 
These ideas of Aristotle must have interested Matthew 
Arnold greatly, for he advocates self-mastery and independence 
in his writings and also temperate living. He applied these 
ideas in his personal life as well as in his writings. 1 
Plato and Aristotle set forth principles by which they be- · I 
lieved literature should be judged, explained the nature and II 
purpose of poetry, gave its relation to philosophy or morals, I 
and in addition gave advice relating to the mechanics of poetry. ~ 
In The Republic, Plato refuses to admit poets to his ideal state 
1 Aristotle, Nicomachean Ethics, Bk. I, Ch. 13, p. 330 in 
Ifttirdduction to Aristotle 
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because poetry is a weak and false imitation of life, stirs up 
emotions that should be kept quiescent or under the control of j 
reason, and weakens parts of man's nature that should be strong :1 
by playing upon his feelings. ~·he only poetry he accepts is 
1 
that in praise of the gods or famous men. While Aristotle 
admits in his Poetics that poetry is an imitation, he believes 
it is an tmitation that creates or embodies the ideals towards 
which all are striving; it not false as Plato asserts. 
Aristotle considers that the aim of poetry is to give pleasure, 
aesthetic and rational enjoyment, by revealing what may happen, 
through the use of the imagination. The emotions of pity and 
fear aroused by tragedy are beneficial, he believes, for they 
are purified during the tragic spectacle; not to be considered 
2 
weakening, as Plato thought. Plato's interest in the ideal 
and in imaginative reasoning, and Aristotle's ideas of the 
importance of reason and his principles of poetry must have 
interested Matthew Arnold. 
The Ars Poetica of Horace gives Greco-Roman criticism. 
Horace believes that the purpose of poetry is to instruct, or 
to delight, or do both. He advised imitating the Greeks and 
3 
demanded that writings be revised and polished. 
1 Plato, The Republic, Bk. X, rrThe Danger of Poetry to the 
State," In Houston and Smith, TyPes of World Literature, 
PP• 844-850. 
2 Aristotle, Poetics, Twening, trans., in Houston and Smith, 
Types of World Literature, pp. 851-853. 
3 Horace, The Art of Poetry, Howes, trans ·., in Houston and 
Smith, !ypes of World Literature, pp. 857-861. 
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I 
It is very evident that Matthew Arnold was en rapport with 1 
Marcus Aurelius, the Roman philosopher and stoic, who, though a 
ruler, lived a simple life, trying to do his duty, serve Rome 
well, and avoid corruption. The Stoic idea of virtue was to 
live in conformity with nature. Virtue in the soul must rule 
man. The highest good of man is to work for the common good, I I 
he being ,_ pilrt of the whole. A distinction was made between 1
1 things that are in our power and things that are not; desires 
and affections may be controlled by the will, and indifference I 
may be cultivated toward things that are not. Whe Greek virtue I 
of moderation was also applied by the Stoics, as well as man's 
duty as a part of a great whole, the universe. Marcus Aurelius
1 
Meditations give in epigrammatic form his deeply thought out ! 
I 
ideas upon the meaning of life. Also in aphoristic form are th 
sayings of Epictetus, another Roman philosopher, both of these 
I 
I 
I 
men being representativesof moral wisdom during the Roman 
Empire. 
As for the ancient historians, Herodotus, sometimes called i 
the father of history, gave a captivating account of the Persian 
wars in graphic and stirring narrative, explaining them by the ! 
I idea of divine retribution for the cardinal sin of pride on the l 
part of the Persians. Thucydldes, the historian of the ratal 
struggle between the Greek city-states, did perceive the sig-
nificance of events and their relationship to one another. · He 
was the first historian to investigate the underlying causes of , 
I 
historical events, and the reasons of men who participated in 
22 
them. A scholar, warrior, and philosopher, Thucydides drew 
upon his personal experience, as well as difficult research 
work, to make sure of his facts, using his imagination only in 
his speeches; yet even here he does his best to be accurate in ·, 
what he says, revealing in the funeral oration of Pericles the 
Athenian ideal of pe_rfection. These historians wrote in such a ll 
masterly manner that they have achieved a place beside the I 
greatest in literature. Xenophon in his Hellenica continued 
the story of the Peloponnesian War which Thucydides left un-
finished. The Retreat of the Greeks is the subject of Xeno-
phon•s picturesque and interesting history in seven books, the 
1 Anabasis. Xenophon, a creditable representative of elegant 
Attic prose, has been _called The Attic Muse, and may claim the I 
distinction of having been the first essayist, for he wrote I 
I 
essays on the Polity of Lacedaemon, on the Chase, Horsemanship, ! 
I 
and Cavalry Tactics, as well as having several political trea- I 
1 
tises ascribed to him. 
Many of the Roman writers absorbed Greek ideas, indeed 
were instructed to do so by Horace in The Art of Poetry, as he 
says~ 
1 Quackenbos, J.D., Ancient Literature, Oriental and Classi-
cal, PP• 229-233. 
2 HOrace, The Art of Poetry, p. 860 in Houston and Smith, 
_ !.§LS_o_f &:Oila::::Ll£e.r.,a.t_ 
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Matthew Arnold, through his studies at Rugby and Oxford, 
became well acquainted with these writers and others. He 
doubtless was influenced more by their writings than the aver-
age student, for besides such an education, he was 
1 
"a scholar by temperament and taste. I I 
This thought seems to be true, for in considering his later 
li£e, it may be ascertained that his contact with the classical 
was maintained throughout his life, both in his vocations and 
avocations. 
II 
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I After leaving Oxford, Arnold assisted in classical teaching 
at Rugby for a short time. He was then appointed private sec-
retary to the Marquis of Lansdowne in 1847; he evidently was 
then writing poetry, ror his rirst volume or poems, The Strayed ~~ 
Reveller and Other Poems by "A", appeared in 1849. This was no~ 
accorded the reception that it deserved, opines herbert ~V . Paul_,!: 
being coldly received, although it contained some really fine 
poems. In 1851 Arnold was appointed to an Inspectorship of 
Schools, a position he retained for thirty-five years, until 
retirement from public service in 1866, two years before his 
death. He married in 1851 Frances Wightman, daughter of 
Mr. Justice Wightman. He continued to write poetry, for in 
october, 1852, a second volume of poems appeared, Empedocles on 
Etna, and O.ther !Joems by "A". This book was not successful, 
1 Paul, H. w., Matthew Arnold, p. 14. 
2 ~., p. 20. 
although it contained "most of Mr. Arnold's best verse;" 
was withdrawn before fi~ty copies had been sold • . Soon there 
followed in 1853 a new volume, Poems with Prefatory Essay. 
This new volume bore Matthew Arnold's n~e on the title page 
instead of the "A" which he had used in previous publications. I 
I 
This book contained many pieces that had already been published! 
and in addition nine new ones, but Empedocles on Etna was omit-
ted, for reasons which Arnold states in the Preface to this new 
volume: that no poetical enjoyment can be derived from this worK 
2 
because "the suffering finds no vent in action." , 
Although Arnold discharged the duties of his position 
Inspector of Schools exceptionally well, he found the work 
as I 
,, 
tire 
some drudgery and unattractive. However, it gave him opportu-
nity for more freedom, more variety, (he travelled on the conti
1 
nent in the interests of education), more power in arranging hi , 
duties to suit his own convenience, and more leisure for liter- 11 
ary pursuits, than a secretarial or of~ice position would have j 
given him. I 
In 1857 Mr. Arnold was elected to the Professorship of 
Poetry at O~ord. It is pertinent to remark here that his in-
augural lecture was "severely classical in tone." It subject 
was The Modern Element in Literature; and in it Mr. Arnold 
dwelt upon the close intellectual sympathy between Greece in th 
1 
2 
Ibid., p. 32. I 
Bouton, A. L., editor, Matthew Arnold Prose and Poetry, New 
~ork: Charles Scribner's Sons, l927, "The Preface to the First 
Edition of the Poems, 1853," p. 5. r, 
I 
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days of Pericles, and the England of his own day. Both ages, 
he said, demanded intellectual deliverance and obtained it 
from literature, especially from poetry. Latin poetry, being 
essentially imitative, did not interpret the time as Greek 
1 
poetry did. 
Matthew Arnold's interest in the classical antiquity con-
tinued, as appears in his tragedy, Merope, which appeared in 
1858 with an elaborate and vindicating Preface. This poem was 
not successful, probably for the reason that while Merope is 
"strictly Greek in tone and style, ••• it is the 
form without the spirit, the body without the soul.n 2 
Although some of Matthew Arnold's most exquisite poetry 
was written after he held the Chair of Poetry at Oxford, the 
. I 
quantity produced was small, so that most of his poetry was the 
product of his earlier life. The critical faculty seemed to be 
replacing the poetical one in Arnold, and his first prose work 
appeared in 1859. Other prose writings were published in 1861, 
including three lectures, On Translating Homer, to which was 
added in 1862 an additional lecture on the same subject, en-
titled Last Words. In 1864 his treatise on A French Eton ap-
peared. Arnold held the Professorship of Poetry for ten years, , 
serving two consecutive terms of five years each, as was the 
custom. He had written several articles during this time, and 
also the lovely poem, A Southern Night, to commemorate the 
1 Paul, H. W., Matthew Arnold, pp. 51-52. 
2 Ibid., p. 54. 
-
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death or his brother, William. 
Arnold's Essays in Criticism appeared in 1865 1 his most 
important work in prose. The value of this work lies in the 
ract that he did not merely criticize books himself, but taught 
1 
others how to criticize them, by laying down principles. (Here 
is seen Arnold's idea, ever present, that literature should 
teach.) The famous Preface to these essays contained the ex-
quisite address to Oxford, 
"beautiful city, so venerable, so lovely, so 
unravaged by the fierce intellectual life of our 
century, so serene." 2 
Such essays as The Study of Poetry, The Function of Criticism 
at the Present Time, Marcus Aurelius, -~d,!he Grand Style, dis- ~ 
play Arnold's unending interest and preoccupation with classica 
antiquity. 
Mr. Arnold's last lectures as Professor of Poetry were de-
voted to the study of Celtic Literature; four in number, they 
were published in the Cornhill Magazine, and were reprinted in 
a small volume in 1867. Arnold's New Poems were published in 
this year also, in which Empedocles on Etna was included, which ! 
volume met with immediate and. permanent success. Later occa- 1 
I sional verse was written, but Westminster Abbey was the only one 
t 0 Arnold 's fame as a ,I of these writings that added particularly 
poet. 
1 Paul, H. W., Matthew Arnold, p. 74. 
2 Arnold, M., Essays in Criticism, First Series, London: Mac-
millan & Company, Ltd., 1921, "Preface" p. ·x. 
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Culture and Anarchy containing his philosophical idea was il 
also published in 1867. In this,Arnold 1 s work on Hebraism and 
Hellenism further exhibits his continued interest in the clas-
sica.l. Arnold remarks: 
"To see things as they are, and by seeing them 
as they are to see them in their beauty, is the 
simple and . att~active ideal which Hellenism holds 
out before human nature; and from the simplicity 
and charm of this ideal, Hellenism,and human life 
in the hands of Hellenism, is invested with a kind 
of aerial ease, clearness, and radiancy; they are 
full of what we call sweetness and light." 1 
It is a social satire, and 
"the fun is immortal, and the criticism deep 
as well as sound." 2 
Here is noted a desire to reform through ridicule, a formula 
used by Aristophanes previously mentioned on pages fifteen and 
sixteen of this thesis. Arnold's work, Literature and Dogma, 
displays his unceasing 
3 
I 
I 
I 
I 
"warfare against ignorance and grossness." 
One of his dis- ~ 
I 
II 
courses, Literature and Science, exhibits his continued preoc- ' 
! 
In 1883 Arnold came to America lecturing. 
cupation with the classical, for it is permeated with classical! 
thought. 
It is pertinent to speak here of the lists of books that 
he wrote out, his planned reading for each year, which lists 
1 
2 
3 
Arnold, M., Culture and Anarchy, Ch.IV, "Hebraism and Hel-
lenism," pp. ll5-ll6, in Culture and .Anarchy and Friend-
shil ' s Garland, New York: The Macmillan Company, 1907. 
~au , H. W. Matthew Arnold, p. 126. 
Ibid., p. 144. 
I 
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II 
appear at the ends of the different years in his notebooks. As ! 
I he read a book, he drew a black line through the name of it, so '• 
II 
that there is a record of the reading he actually accomplished 
·I during the year; for he did not always cover the planned reading. 
II 
Many of these books were those of the classical writers 
tiquity. For example, at the end of the year 1868, the 
books Arnold planned to read included, in Greek: 
of an- !i 
list of ' 
"Romans, st. Matthew, 
Mark, Luke. 
Plato - Phaedo, Banquet. 
Aristotle: Ethics, vols. ii. 
and iii. 
Pindar: Nemeans, Ist~ans, 
Fragments. 
Passages for extract 
.Menander 
(and in Latin, included:) 
Propertius 
Lucretius v. and vi. 
Imitation,. B. iii. and B. i. 
and ii. 1 1 
It is interesting to note that Arnold covered nearly all of 
this planned reading. When he came to America, he made a list 
of books that he wanted to take with him, which list included: 
11 0dyssey 
Odyssey Lang and Butcher 
Horace." 2 
I 
:I 
,, 
I 
Even though he had little contact with the classical in 
position as Inspector of Schools, he urged upon teachers the 
I 
I his 
1 
2 
Arnold, M., Notebooks, London: Smith, Elder and Company, 
PP• 55-56. 
~., p. 126. 
I 
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need for more thought and literary culture than that required 
1 
for the possession of a Government diploma, · for he said: 
"The teacher will open the children's soul 
and imagination the better, the more he has 
opened his own; so he will also clear their 
understanding the better, the more he has cleared 
his own. 11 2 
In his family life Arnold found opportunity to maintain 
contact with the classical, for Professor Lowry says: 
''One of the most delightful memories of 
Arnold's children is that of their father's 
chats upon Greek and Roman antiquities be~ 
fore e. winter fire. He has his own father 1 s 
gift tit .~making history live again." 3 
As may be perceived from the lists of books he planned to 
read each year, given in his notebooks, the classical was ever 
his avocation, to the very end of his life; for, of the books 
planned for reading in 1888, Arnold .had read the Greek Anthol-
£SZ, and in Latin, Virgil's Aeneid, x - xii, and the Imitatio, 
in the early part of that year; for he died in the middle of 
April, very suddenly, of a heart ailment, as did his father and 
grandfather before him. 
From the foregoing, it may easily be discerned that 
Arnold's contact with and enjoyment of the classics did not 
cease with his school days, but continued throughout his life. 
It is, therefore, not surprising if this appreciation of 
and close acquaintance with the writings of the great men of 
1 Fitch, Sir J., Thomas and Matthew Arnold and Their Influence 
on English Education, p. 192. 
2 Ibid., "Annual Report for 1878, 11 p. 193. 
3 LOWry, Howard F., editor, The Letters of Matthew Arnold to 
Arthur Hugh Cloush, London: Oxford University Press, 1932. 
(Note 1.) p. 121. 
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ancient times, should have influenced Matthew Arnold 1 s own 
poetry and prose. A detailed consideration of his writings is 
then in order, to discover what effect these ancient writers 
had upon his literary work both in form and context. 
31 
if 
I 
CHAPTER III 
CLASSICAL INFLUENCES SHOWN IN MATTHEW ARNOLD'S WRITINGS 
Simplicity and harmony are qualities discernible at once 
in the ancient classics, for these were the outward manifesta-
tions of the inward spirit and desires of the Greeks. A seek-
ing after harmony was ever present; for harmony was the ideal 
of the Greek civilization. A restraint and a certain severity 
contributed to the achievement of simplicity, of unity; and a 
peacefulness and serenity, as well as an avoidance of all ex-
travagance or excess, also aided its accomplishment. All these 
were operative in the development of a harmonious whole. 
The great writers of classical antiquity display these 
qualities consistently in their writings, in addition to others 
that are characteristic of them as well, which will be dealt 
with. Homer's work is noteworthy for its simplicity of form an 
content. He expresses himself simply and clearly in his famous 
epics. In telling of the death of a young Greek warrior in 
battle, he says: 
1 
"They call 1 d him Simoisius , Sweet was that birt h 
of his 
To his kind parents, and his growth did all their 
care employ; 
And yet those rites of piety, that should have 
been his joy 
To pay their honour 1 d years again in as affec-
tionate sort, 
He could not graciously perform, his sweet life 
was so short," 1 
lines 511-515 
I, Bk. 4, 
8_9_8_. 
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II 
Matthew Arnold expresses himself similarly in his narra-
tive poem, Sohrab and Rustum, a simple tragedy of a son felled 
by his unknowing father, who then learns the youth's identity: 
"but Rustum gazed and gazed and stood 
Speechless; and then he utter'd one sharp cry -
0 Boy- thy Father - and his voice choked there. 
And then a dark cloud pass'd before his eyes, 
And his head swam, and he sunk down to earth." 1 
Noticeable in these two selections is the restraint presen 1 , 
a concentration, a saying of much in little, which is indicativJ 
of the presence of deep feeling. An intellectual severity is 
here displayed, directed toward the achievement of a studied 
moderation, a simplicity and harmony. In the Homeric verses, I 
the last six words, "his sweet life was so short," denote the j 
sadness and pity in the death of a young man on the battlefield j 
I 
cut off in his youth, who could have been a source of comfort I 
and joy to his kind parents in life; in Arnold's linea, the 
horror stricken words of Rustum stand out, as he sa~s, 11 0 Boy -I 
thy Father1 11 when he realizes that he has slain his own and onl 
son, subsequently collapsing when he is unable to endure the 
thought. 
Matthew Arnold stresses the importance of simp l icity and 
severity in writing. In his essay, Last Words, he says, in de-
fining the grand style: 
1 Arnold, Matthew, Poems, London; J. M. Dent & Sons, 1908 (re-
vised 1944}, p. 146. 
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"I think it will be found that the 
grand style arises in poetry, when a 
noble nature poetically gifted, treats 
with simplicity or with se~erity a 
serious subject." 1 
In his lectures On Translating Homer, Arnold makes an ad-
mirable analysis of the Homeric poetry, the four cardinal qual-
ities of which are, he believes: plainness of thought, plain-
ness of style, nobleness, and rapidity. Arnold tried to re-
produce Homeric simplicity in Balder Dead, but this, J. A. K 
1 Thomson feels, is very difficult to do without being "silly or 
2 
prosaic." 
A comparison of Homer 1 s work with that of Arnold gives op-
portunity to observe how closely the latter has come to achiev-
ing his desire for Homeric simplicity. In describing Hector's 
funeral, Homer says: 
1 
2 
"Nine days employ'd in carriage, but when 
the tenth morn shin 1 d 
On wretched mortals, then they brought 
the fit-to-be-divin 1 d 
Forth to be burned. Troy swum in tears. 
Upon the pile's most height 
They laid the person, and gave fire. All 
day it burn 1d, all night. 
But when th 1 elev•nth morn let on earth 
her rosy fingers shine, 
The people flock'd about the pile, and 
first with blackish wine 
Quenched all the flames. His brothers 
then, and friends, the snowy bones 
Gather 1 d into an urn of gold, still pour-
ing on their moans. 
Arnold, M., Prose and Poetry, p. 110. 1 
Thomson, J. A. K., The Classical Background of English Liter- 1 
ature, New York: The Macmillan Company, 1948. p. 43. 
34 
"Then wrapt they in soft purple veils the 
rich urn, digg'd a pit, 
Grav'd it, ramm 1d up the grave with stones, 
and quickly built to it 
A sepulchre." 1 
The funeral of Balder is portrayed by Arnold as follows: 
"they brought 
The wood to Balder's ship, and built a pile, 
Full the deck's breadth and lofty; then the 
corpse 
Of Balder on the highest top they laid, 
With Nanna on his right, and on his left 
Roder, his brother, whom his own hand slew. 
And they set jars of wine and oil to lean 
Against the bodies, and stuck torches near, 
Splinters of pine-wood, soak 1 d with turpen-
tine; 
And brought his arms and gold, an all his 
stuff, 
And slew the dogs who at his table fed, 
And his horse, Balder's horse, whom most he 
loved, 
And placed them on the pyre, and Odin threw 
A last choice gift thereon, his golden ring. 
The mast they fixt, and hoisted up the sails, 
Then they put fire to the wood; and Thor 
Set his stout shoulder hard against the stern 
To push the ship through the thick sand; •••• 
Soon with a roaring rose the mighty fire, 
And the pile crackled; and between the logs 
Sharp quivering tongues of flame shot out and 
leapt, 
Curling and darting higher, until they lick'd 
The summit of the pile, the deag, the mast, 
And ate the shrivelling sails; but still the 
ship 
Drove on, ablaze above her hull with fire. 
And the Gods stood upon the beach and gazed." 2 
It seems apparent that Arnold has been able to secure to 
some degree, the directness, clearness, and simplicity of 
1 Chapman, G., trans. The Iliads of Homer, Vol. II, Bk. 24, 
lines 696-706, p. 274. 
2 Arnold, M., Poems, p. 175-176. 
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Homer's great epic. Other likenesses stand out here, too, 
namely action and imagery. 
There is found, in a number of Arnold's shorter poems, the 
desirability of harmony in one•s life, as: 
"The harmony from which man swerved 
Made his life's rule once morel 
The universal order served, 
Earth happier than beforel" 
Obermann Once More 
1 
This reflects the Greek idea of harmony in life. Again in his 
sonnet, Written in Butler's Sermons, Arnold speaks of the har-
monious whole of man, and of the essential unity of man's na-
ture, when he says: 
"Affections, Instincts, Principles, and Powers, 
Impulse and Reason, Freedom and Control -
So men, unravelling God's harmonious whole, 
Rend in a thousand shreds this life of ours. 
Vain laborl Deep and broad where none may see, 
Spring the foundations of the shadowy throne 
Where man's one Nature, queen-like, sits alone, 
Centred in a majestic unity." 2 
Serenity and peace have charm for the ancient writers and for 
Matthew Arnold, also. The tranquil conclusion of Greek tragedy 
shows this desire for calm and restfulness, which Arnold imi-
tates, and which will be discussed later. These qualities are 
found in some of Arnold's poems, as; 
"Before him he sees life unroll, 
A placid and continuous whole; 
· That general Life, which does not cease, 
Whose secret is not joy, but peace." 
1 Arnold, M., Poems, p. 261. 
2 Ibid., p. 15. 
3 Ibid., p. 55. 
3 Resignation 
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"The mountain-tops where is the throne of Truth, 
Tops in life's morning-sun so bright and bare. 
Unbreachable the fort 
Of the long-batter'd world uplifts its walls; 
And strange and vain the earthly turmoil grows, 
And near and real the charm of thy repose." 
"Her life was turning, turning 
In mazes of heat and. sound. 
Th:yrsis 
But for peace her soul was yearning, 
And now peace laps her round." 
1 
Reguiescat 
11 Ah ·Quiet, all things feel thy balm! 
Those blue hills too, this river•s flow, 
Were restless once, but long ago. 
Tamed is their turbulent youthful glow: 
Their joy is in their calm. 11 
2 
Faded Leaves 
~·On the Rhine" 3 
"Calm Soul of all things! make it mine 
To feel, amid the city's jar, 
That there abides a peace of thine, 
Man did not make, and cannot mar." 
Lines Written in Kensington Gardens 
4 
In his critical temper Matthew Arnold shows serenity, for 
he never loses his temper with an author whom he is criticizing, 
but quietly indicates the defects which impair a work, striving 
to criticize with objectivity, as did the ancient Greeks. 
Arnold's sonnet, Quiet Work, proclaims his desire for tran-
quil11ty; and he believes that man can learn from nature, al-
though in other poems he takes a different view of nature. 
1 Ibid., p. 223. 
2 Ibid • 1 p • 28 • 
3 'I'6Td. 1 P• 84 • 
4 ibid., p. 116. 
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Here, Nature is definitely the teacher of mankind. 
"one lesson, Nature, let me learn of thee 
One lesson that in every wind is blown, 
One lesson of two duties served in one, 
Though the loud world proclaim their enmity -
Of Toil unsever'd from Tranquillity~ 
Of Labour, that in still advance outgrows 
Far noisier schemes, accomplish'd in Repose." 1 
The ancient writers of tragedy held strictly to form and 
content, displaying a classical restraint: the tragic hero had 
fundamental goodness, but because of some flaw in character or 
error in judgment, he met with disaster. It was considered bet-
ter not to show bloodshed on the stage, but to report such 
deeds, or perhaps the audience heard cries or blows being given;! 
i 
these conventions and others were observed by the tragedians. 
Clear and simple speech was spoken by the characters, with a 
reticence noticeable in moments of high tension. 
In Sophocles' pla~ Oedipus Rex, when Oedipus learns that 
he is the slayer of his own father, and is married to his own 
mother, he says 'simply: 
"o horrible! 
Horrible! All fulfilled, as sunlight clearl 
0 may I nevermore behold the day, 
Since proved accursed in my parentage, 
In those I live with, and in him I slew!" 2 
In these few lines he conjures up for the audience, (or reader 
today), a series of scenes in the imagination: first, the proph-
esy; then, the anguish of the King as he wishes for death as the 
1 Arnold, M., Poems, p. 13. 
2 Campbell, L., Sophocles in English Verse, p. 119 
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only way out of his terrible situation; next, his family, his 
wife, sons, and daughters; and lastly, the slaying of his father. 
All this is conveyed by these five short lines. 
In his tragedy Merope, Arnold tried to reproduce the spirit, 
form, and content of Attic tragedy, its unity, simplicity, and 
severity. He felt that such a poem would inaugurate suitably 
his assumption of the Chair of Poetry at Oxford. He said that 
he wished to give in this work 
it a specimen of the world created by the Greek imagination." 
A few lines from Merope will suffice to show to what extent he 
achieved his aim. 
''The man who to untimely death is doom'd 
Vainly you hedge him from the assault of harm; 
He bears the seed of ruin in himself." 2 
Here may be noticed both the idea of weakness of some sort in 
the tragic hero, and man's inability to avoid that which is 
fated. In describing the death of the prince, the chorus says 
simply and succinctly: 
"The prince, in chase after a swimming stag, 
Swept down a chasm broken in the cliff 
Which hangs o'er the Stymphalian Lake, and 
drown•d." 3 
Perhaps Arnold best describes his idea of intellectual 
severity in poetry in these lines from one of his poems, 
Austerity of Poetry; when he speaks of the Muse as: 
1 
1 Arnold, Matthew, Letters, Vol. I, New York: Macmillan & Com-
pany, 1895. p. 68. 
2 Arnold, M., Poems, p. 294. 
3 Ibid., p. 298. 
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"young, gay, 
Radiant, adorn'd outside; a hidden §round 
Of thought and of austerity within. 1 
Through the medium of these foregoing passages it may be 
ascertained that Matthew Arnold secured a similarity to the 
writers of classical antiquity in his writings; for his work 
clearly shows such qualities as simplicity and harmony, with 
their attendant ones of restraint and intellectual severity, of 
peace and serenity, so characteristic of the old Greeks. 
George Saintsbury, referring to Arnold, speaks of 
"the two main dangers which so constantly 
beset him - too great stiffness and too great 
simplicity. u 2 
I 
I 
Other qualities stressed by these ancient writers were the l 
ideas of fortitude, endurance, and resignation, which appear in ! 
I 
their writings again and again. Their tragedy depicted an in- I 
dividual meeting ultimate disaster, but facing this with dignit l l 
and fortitude, resigned to what is to be. The character Antigo~~ 
in Sophocles' play, Antigone, exhibits this well. In the con-
flict between moral law and state law, she suffers and endures 
greatly, yet does have strength to withstand all, giving up her 
hope of future happiness in life, and her marriage to Haemon, 
going to her death calmly, unable to understand her punishment, 
acquiescent; but with no thought of yielding, of not doing what 
she felt was right to do, as she says: 
1 Arnold, M., Prose and Poetry, p. 496. 
2 Saintsbury, George, Matthew Arnold, New York: Dodd, Mead & 
Company, 1899. pp. 41-42. 
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"Behold! 
Founders or 'l'hebes, the only scion left 
Of Cadmus' issue, how unworthily, 
By what mean instruments I am oppressed, 
For reverencing the dues of piety." 1 
Another instance of the displaying or fortitude and resig-
nation is that of Cassandra, in Aeschylus' tragedy, the Agamem-
1 
~; for she, being a prophetess, knows she as well as Agamem- I 
I 
non, is to die in the palace according to Clytemnestra's plans. 
She is finally resigned, and quietly enters the palace to meet 
her death, declaring: 
"I have done with lifel 
Oh strangersl friendsi 
I shrink not idly like some timorous bird 
Before a bushi •••••• 
Once more I would speak, not now with tears 
but firmly, 
Touching myse~f. To thee, 0 Sun, I pray, 
Looking my last on thee, that when the Hour 
Is here, and vengeance tarries not, I, too, 
A captive prey{ - soon quelled, - may be 
avenged." (ExitJ 2 
The Odyssez of Homer exhibits in the story of Penelope and 
the suitors her endurance and fortitude, in the face of their 
importunities that she marry one of them, insisting that her 
husband, Odysseus, was dead. With their impertinence and rude-
ness she bears patiently. In the Iliad, fortitude, endurance, 
and resignation are shown by King Priam, as the old king sets 
out, attended only by a herald, carrying treasure to the Greek 
camp as ransom for the body of his son, Hector, slain by 
1 Campbell, L., Sophocles in ~nglish Verse, p. 29. 
2 0ampbell, Lewis, Aeschylus in English Verse, London: Oxford 
University Press, 1938~ p. 148. 
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Achilles, who has so far refused to give up the body. The bro-
ken-hearted father, aged and feeble, goes forth on his hard 
!I 
II 
II 42 
I 
trip, resigned to the death of his son, only hoping that he will 
I 
be able to give the body proper burial. Many more examples 
could be cited of the manifestation of these qualities in the 
writings of the ancient Greeks. 
And as for the Romans, Marcus Aurelius especially stressed 
these ideas, of which one example may suffice; for he says: 
"And in thy passions, take it presently to thy 
consideration, that to be angry is not the part 
of a man, but that to be meek and gentle, as it 
savours of more httmanity, so of more manhood. 
That in this, there is strength and nerves, or 
vigour and forti tude." 1 .· • 
It is not difficult to discover these qualities standing 
out prominently in Matthew Arnold's wrltings, particularly in 
his poetry. In Obermann Once More are found these lines call-
ing for endurance and fortitude, as in a vision Obermann ap-
pears and says: 
"Composed to bear, I lived and died, 
And knew my life was vain, ••• " 2 
"What still of strength is left, employ 
That end to help attain; 
One common wave of thought and joy 
Lifting mankind again!" 3 
In his long narrative poem, Sohrab and Rustum, the idea of 
endurance is brought out when Rustum realizes it is his son 
1 Casaubon, Merle, trans., The Meditations of Marcus Aurelius, 
London: J. M. Dent & Sons, Ltd., 1906. p. 144 
2 Arnold, M., Poems, p. 266 
3 ~., p. 268 
I 
I 
II 
I' 
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'I 
whom he has mortally wounded; he wishes for his own death, 
hopes that it may come soon, and says: 
1 
"Till then, if Fate so wills let me endure." 
In his elegiac poem, The Scholar Gipsy, in a rather melancholy 
vein, reflecting upon the inadequacy of life, Arnold says: 
"And we others pine, 
And wish the long unhappy dream would end, 
And waive all claim to bliss, and try to bear 
With close-lipp'd Patience for our only friend, 
Sad Patience, too near neighbor to Despair;" 2 
Again in Resignation, this theme is repeated: 
"Yet, Fausta, the mute turf we tread, 
The solemn hills around us spread, 
This stream that falls incessantly, 
The strange-scrawl'd rocks, the lonely 
sky, 
If I might lend their life a voice, 
Seem to bear rather than rejoice." 3 
In his sonnet, Shakespeare, the thought is found again, as he 
says: 
"All pains the immortal spirit must endure, 
All weakness that impairs, all griefs that 
bow, 
Find their sole voice in that victorious 
brow." 4 
The Stoic idea of endurance stands out strongly throughout 
5 
the poem, The Last Word, to endure to the utmost. 
It seems quite clear from these selections that Arnold 
followed the ancient writers in emphasizing the ideas of 
1 Ibid., p. 149. 
2 ~·· Ibid •, p. 218. 
3 l bid., P• 57. 
4 Ibid., p. 14. 
5 ~., p. 88. 
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fortitude, endurance, and resignation to a marked degree. 
A reaching out for something beyond that which was pos-
sessed in life, a search for the absolute Truth, gave the ele-
ment of hope to the ancient Greeks. In an endeavor to placate i 
the gods, to win their friendship and approval, they gave due 1 
! 
honor and sacrifice, outward forms of worship, and sought their 
aid when necessary. The Greeks believed that justice would 
ultimately be done, even though it might take generations to 
accomplish this, for the gods were all-just gods in the final 
I 
analysis. when life became difficult, this gave them a . I feeling ' 
o:f consolation. It is only natural that the writings of the 
ancients should have reflected th~se ideas which gave consola-
tion to the people of antiquity. 
In the Iliad, with the tide of battle going against the 
Trojans, Hector leaves the battlefield, returns to Troy to ask 
his mother, Hecuba, to offer sacrifice in Pallas' temple with 
the other matrons of the city. This is done, a.nd Theano, siste 
to Hecuba, begs Pallas to 
I 
I 
I 
"banish our offence; 
Accept Troy's zeal, her wives, and save our in- I 
fants 1 innocence." 1 
I 
But Pallas does not grant her prayer. I 
Another instance of this in the Iliad also, is when a.s · Kin~ 
Priam is about to leave for the Grecian camp to ransom the body I 
1 Chapman, G., The Iliads of Homer, Vol. I, Bk. 6, pp. 144-145, 
lines 261-323. 
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of Hector, his wife appears with a golden bowl of wine and asks JJ 
him to sacrifice to Jove for his safe return. This he does, an1 
his hope is confirmed; he accomplishes his purpose and returns 1 
l 
safely. 
At the end of The Eumenides, the third play of the Oresti~ 
Trilogy, the element of consolation and hope is prominent, as J 
the curse on the House of Atreus has worked itself out, as 
shown by the closing speeches of the play: 
"Attend. 'Then come, ye dread powers, kind and faith-
ful to Athens, nor waken to wrath; 
Come hither, be cheered by the flame, pine-consuming, 
that lightens your path. 1 
Herald. 'Shout, ye folk, a new age hath begun!' 
Attend. •Torch-illumined libations henceforward the 
people of Pallas shall bring 
To your dwelling - so Fate hath made compact with 
Zeus the Olympian King.' 
Her. 1 Shout, ye people, the chanting is done! 1 n 2 
I 
A reaching out for something beyond himself is character-
istic of Matthew Arnold, an agnostic, whose attitude is one of 
doubt toward a belief in God. Yet he is hopeful, and this ele- 1 
i 
ment of consolation may be found in his writings. In his essay ~ 
The Study of Yoetry, he has this to say: 
1 
2 
"In poetry, as a criticism of life under the condi-
tions fixed for such a criticism by the laws of poet-
ic truth and poetic beauty, the spirit of our race 
will find, we have said, as time goes on and as other 
helps fail, its consolation and stay. But the conso-
lation and stay will be of power in proportion to the 
Chapman, G,, The Iliads of Homer, Vol. II, Bk. 24, pp. 260-
271, lines 262-632. 
Campbell, L., Aeschylus in English Verse, "The Eumenides," 
p. 230. 
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1 
powe~ of the criticism of life." I 
In his poQm, The Second Best, Arnold speaks of a moderate, calm 
life being what one's nature desires, but life is so confused 
that it is a struggle for man to steer his course wisely 
through it, yet if he can, he will learn: 
"That an impulse, from the distance 
Of his deepest, best existence 
To the words 1Hope, Light, Persistence.' 
Strongly stirs and truly burns." 2 
Thus he feels there is a consoling element in life. Another 
poem called Consolation, ends with a consoling thought after 
the sadness of most of the previous stanzas: 
"Time, so complain ' d of, 
Who to no one man 
Shows partiality, 
Brings round to all men 
Some undimm 1d hours." 3 
Again in Palladium this element of hope is found, when busy wlt 
life's struggle, one seldom stops to consider the soul: 
"Still doth the soul, from its lone fastness high, 
Upon our life a ruling effluence send. 
And when it fails, fight as we will, we die; 
And while it lasts, we cannot wholly end.u 4 
The theme of Immortaliti, one of Arnold's sonnets, is that im-
mortality is something to be earned, one must not flag in 
earthly strife, for he who does not: 
1 
2 
3 
4 
5 
"From strength to strength advancing - only he, 
His soul well-knit, and all his battles won, 
Mounts, and that hardly, to eternal life." 5 
Arnold, Matthew, Essals in Criticism, Second Series, London: 
Macmillan & Company, 921. p. 5. 
Arnold, M., Poems, p. 49. 
Ibid., p. 51. 
Ibid., p. 97. 
Ibid • , p. 124 • 
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This same idea of the earning of immortality is displayed in 
1 I the poem Rugby Chapel. 
The element of consolation, of hope, is found in the writ- I 
ings of the writers of classical antiquity and in Matthew 
Arnold's work as well, as the foregoing passages have shown. 
Of mythical authorship is the famous Greek adage, Know 
2-
Thyself, which was inscribed on the temple at Delphi. This 
idea was carried on by Solon, Socrates, Aristotle, and others, 
who amplified this thought; the development of self-mastery 
from a knowledge of one 1 s self was a virtue to be sought. This 
perfected self-control could then operate to keep the individua 
in the path of moderation, give him that sense of limitation, 
so noticeable in the ancient Greeks, which has previously been 
mentioned on pages nineteen and twenty of this thesis. 
edge: 
Self-sufficiency is another idea stemming from self-knowl-
"Self-sufficiency bas always been the classic advice 
of philosophy in a disorganized society. 1 Live in 
yourself, 1 wrote Senancour, and added: 1 and seek that 
only which does not perish.'" 3 
Marcus Aurelius, the Roman ruler and philosopher, in his 
writings advocates self-discipline. In speaking of those who 
have helped him by their good examples, or good advice and 
counsel, he says that he has learned: 
1 Ibid., P• 237. 
2 Murray, G., A History of Ancient Greek Literature, p. 84. 
3 Trilling, L., Matthew Arnold, p. 118. 
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I 
"From Claudius Maximus, in all things to en-
deavor to have power of myself, and in nothing 
to be carried about;" 1 
in speaking of the mind which may be helped by reason he says: 
11 And therefore let thy chief fort and place of de-
fence be, a mind free from passions. A stronger place, 
II 
I 
I 
(whereunto to make his refuge, and so to become 1m- 1 
pregnable) and better fortified than this, hath no 1 
man. He that seeth not this is unlearned. He that 
seeth it, and betaketh not himself to this place of I 
refuge is unhappy." 2 I 
In Greek tragedy, the characters display a reticence and self l 
control in difficult situations. Consider Clytemnestra, her dist 
play of fortitude and self-control, as she comes forth to greet 
her husband, Agamemnoh, upon his return from the Trojan War, 
3 
whose death she has planned for, imminent; the courage and 
self-mastery of Medea, as she slays her two sons in her despera-
1 
4 'I 
t ion at being cast off by her husband, Jason; and Antigone 1 s 11 
self-restraint and bravery as she goes quietly to be interred 
5 
alive in a vault, there to await death. 
In the epic, too, this idea of self-control stands out: in 
Hector ' s parting with his wife, Andromache, and their babe, as 
he returns to the battlefield after visiting Troy, as she begs 
6 
him to stay; in Priam's visit to the Greek camp to ransom the 
body of his son, Hector; and here the exercise of self-restraint 
is indeed difficult in the presence of Achilles, the slayer of 
I Casaubon, M., The Meditations of Marcus Aurelius, p. 5. 
2 Ibid., P• 100 I 
3 Campbell, L., Aeschylus in English Verse, "Agamemnon," pp.l35ro 
136 • . 
4 Landis, Paul, edi~or, Four Frumous Greek Plays, Euripides• 
Medea, A. s. Way, trans. New York: Random House, 1929. p. 200
1
, 
5 Campbell, L., Sophocles in English Verse, "Antigone" p. 29. 
6 Chapman, G., The Iliads of Homer, Vol. I, pp. 152-153. 
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1 his son, with whom he has to deal. 
These are but a few instances of many that are discoverable' 
in reading the ancient classics. Indeed, even in their manner 
of warfare, self-dependency was excercised by the characters, 
for champions from both sides challenged and fought each other 
individually on the battlefield, as is described in the Iliad. 
Matthew Arnold had these same ideas of self-knowledge, 
self-mastery, and self-dependency, as may clearly be seen from 
his writings. He felt that man should work out his own proper 
destiny, overcome obstacles, and strive to realize his true 
self, for this would give him peace and contentment. Lionel 
Trilling says: 
"Self-cultivation in loneliness, in the face of the 
degeneracy of the world, with referen~e to some eter-
nal but ill-defined idea - it is a familiar burden of 
Matthew Arnold's communion with himself in the midst 
of a jangled and uncertain world." 1 
Arnold's poem, The Second Best, a part of which has been 
previously quoted, exhibits this thought excellently. 
Courage, begins with · these lines: 
I' The poem, i 
I 
"True, we must tame our rebel will: 
True, we must bow to Nature's law: 
Must bear in silence many an ill; 
Must learn to wail, renounce, withdraw." 2 
Thus in addition to self-knowledge, endurance is accented. 
Again in the poem, Self-Dependence, in speaking of the stars and 
1 Trilling, L., Matthew Arnold, p. 118 
2 Arnold, M., Poems, p. 81. 
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waters, their charm and vastness, and of a desire to be like 
them; to the question, nwouldst _£! as these are?" the answer 
is given: 
"'~ as they. 
•Unaffrighted by the silence round them, 
Undistracted by the sights they see, 
These demand not that the things without them 
Yield them love, amusement, sympathy. 
'And with joy the stars perform their shining, 
And the sea its long moon-silver 1 d roll. 
For alone they live, nor pine with noting 
All the fever of some differing soul. 
i Bounded by themselves, and unobservant 
In what state God's other works may be, 
In their own tasks all their powers pouring, 
These attain the mighty life you see.' 
0 air-born Voicel long since, severely clear, 
A cry like thine in my own heart I hear. 
Resolve to be thyself: and know, that he 
Who finds himself, loses his misery." 1 
Bere : is too, an extension of the thought of self-knowledge into 
being oneself. A sonnet, Worldly Place, further emphasizes the 
idea of self-dependence in its closing lines: 
nAnd when my ill-school 1d spirit is aflame 
Some nobler, ampler stage of life to win, 
I•ll stop, and say: 'There were no succour 
here I 
The aids to noble life are all within.•u 2 
In Arnold's long dramatic poem, Empedocles on Etna, Pausanias, 
h1npedocles' physician, expresses a desire to know of spells 
that might stay the gods• visits of plague upon man, and 
1 Ibid., pp. 108-109. 
2 lO!a., p. 121. 
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Empedocles replies: 
"Spells? Mistrust them. 
Mind is the spell which governs ea.rth and 
heaven. 
Man has a mind with which to plan his safe-
ty. 
Know that, and help thyself." 1 
ln the same poem he again stresses self-knowledge; as well as 
moderation and resignation, which have previously been dis-
cussed; in these lines: 
"Make us not fly to dreams, but moderate 
desire. 
And yet for those who know 
Themselves, who wisely take 
Their way through life, and bow 
To what they cannot break, 
VVhy should I say that life need yield 
but moderate bliss?" 2 
In Mycerinus are given the benefits accruing from a knowledge 
of self; for when Mycerinus, who had been a good king, learns 
that he must die in six years, because that is the will of the 
gods, he questions their justice; amazed and grieved, he spends 
the rest of his life in revelry, but perhaps: 
"he within, 
Took measure of his soul, and knew its strength 
Was ealmedr. ennobled, comforted, sustain'd. 
It may be. 1 3 
Arnold not only uses the ideas of self-knowledge and self-de-
pendence in his poetry, but in his prose as well. In his essay 
Marcus Aurelius he quotes at length from the Meditations, many 
of which relate to self-discipline or self-knowledge, for ex-
ample this: 
p. 340. 
p. 350. 
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"For nowhere either with more quiet or more free-
dom from trouble does a man retire than into his 
own soul, particularly when he has within him such 
thoughts that by looking into them he is immediately 
in perfect tranquillity. Constantly , then, give to 
thyself this retreat, and renew thyself;" 1 
I 
: 
i 
From the previous selections and discussion, it is easy to I 
I 
observe the ideas of self-knowledge, self-mastery, and self-
dependence in the writings of the ancients and in Matthew 
Arnold 1 s literary work as well, the latter rs references to ~ 
classical writers show that the ancients did influence him in j 
this respect, references being made to Marcus Aurelius and I 
Empedocles. ~ 
The olden Greeks believed that poetry should both teach andl 
please, so it is not surprising that from earliest times of 
I 
which there is any record, didacticism should have shown itself.! 
The beast fable, a form of satire, develop:d in collections~ 
of stories which went under the name of Aesop. Hesiod' s writ-: 
ings were definitely ethical and instructional in nature, as 
these passages show: 
"The fool by suffering his experience buys; 
The penalty of folly makes him wise." 3 
"He who nor knows himself, nor will take rule 
From those who do, is either knave or fool." 4 
The Frogs, a comedy by Aristophanes, contains a speech 
made by Aeschylus which displays excellently the great extent 
1 Arnold, M., Essays in Criticism, First Series, p. 370. 
I 
2 Murray, G., A History of Ancient Greek Literature, p. 84. 
3 Quackenbos, J. D., Ancient Literature, Oriental and Classical ~ 
p. 153. 
4 Ibid., p. 155. 
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to which didacticism pervaded classical poetry, giving ethical 
and moral lessons, for Aeschylus states: 
"Such is the duty, the task of a poet 
Fulfilling in honor his office and trust. 
Look to traditional history - look 
To antiquity, primitive, early, remote: 
See there, what a blessing illustrious poets 
Conferred on mankind, in the centuries past, 
Orpheus instructed mankind in religion, 
Reclaini'~'d them from bloodshed and barbarous rites: 
Musaeus deliver•d the doctrine of medicine, 
And warnings prophetic for ages to come: 
Next came old Hesiod, teaching us husbandry, 
Ploughing, and sowing, and rural affairs, 
Rural economy, rural astronomy, 
Homely morality, labour, and thrift: 
Homer himself, our adorable Homer, 
What was his title to praise and renown? 
What but the worth of the lessons he taught us, 
Discipline, arms, and equipment of war?" 1 
As may be seen, instruction in daily tasks was also included in 
such teachings. 
Plato, Socrates, and Aristotle, all tried to teach mankind 
that which would enable individuals to live virtuous and happy 
lives, for the Greeks identified the good and the beautiful, be-
lieving that only the virtuous man is the truly happy man. 
Marcus Aurelius• Meditations, while addressed to the writ-
er himself, is devoted to giving directions for living life well 
through the exercise of self-control, as previously given quota-
tiona show. 
Horace was a moralist as well as a philosopher, and: 
1 Aristophanes, The Frogs, John Hookham Frere, trans., in 
Landis, P., Four Famous Greek Plays, pp. 267-268. 
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"His words are greatly admired by both young and old. 
They appeal especially to the young, because they 
abound in applications of sound and sober wisdom to 
familiar and commonplace incidents within the daily ex-
perience of every one, while minds more mature not only 
admire the poet ' s grace and simplicity of expression, 
but take wise counsel from the depth and fullness of 
his philosophy." 1 
A few of the titles given to Horace 1 s Odes give an idea of the 
subject matter of his teachings: On Contentment, Against the 
. 
Degeneracy of the Roman Youth, On Steadiness and Integrity, and 
To the Covetous. In his book, The Art of Poetry, Horace remarks • 
"He who joins the instructive with the agreeable, 
carried off every vote, by delighting and at the 
same time admonishing the reader." 2 
Virgil's Bucolics taught the Roman people the delights of 
country living. Virgil's Georgics: 
"as a work of poetic art is essentially the song 
of the glories of Italy," 3 
teaching patriotism to its people. The Aeneid taught t he 
~omans their background, instructed them in the fated founding 
~f Rome, and stimulated their patriotism. 
Matthew Arnold, greatly disturbed by the increas ing mate-
~ ialism, the glorification of science, and the deadening effect 
l.r the industrial era upon the English people, wanted to help 
l is people. So in both his poetry and prose, didacticism, and 
~ th1cal and moral ideas appear. To combat the discouragement of 
1 Brooks, Edward, Introduction to The Works of Horace, c. Smart 
trans., Philadelphia: David McKay, 1896. p. 8. 
2 Smart, c., trans. The Works of Horace, p. 226. 
3 MacKall, J. w., trans., Introduction to Virgil's Works, New 
York: Random House, 1934. p. xi. 
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English life at this time, he insisted that poetry should £2 
something for its reader, that it should animate. 
In his Preface to the First Edition of the Poems, 1853, 
Arnold states, in speaking of the ancients' work as the best 
models of instruction: 
"He will learn from them how unspeakably superior 
is the effect of the one moral impression left by a 
great action treated as a whole, to the effect pro-
duced by the most striking single thought or by the 
happiest image." 1 
In the same preface, he also says that poetry should "inspirit 
and rejoice the reader;" that it should be interesting- adding ! 
to our knowledge. 
Arnold, in his essay The Function of Criticism, declares 
that the business of criticism is: 
"simply to know the best that is known and thought 
in the world, and by in its turn making this known, 
to create a current of true and fresh ideas." 2 
In his essay Literature and Science, Arnold quotes Plato's 
view of education and studies, approving it: 
"'An intelligent man, 1 says Plato, •will prize 
those studies which result in his soul getting 
soberness, righteousness, and wisdom, and will 
less value the others.' I cannot consider that 
a bad description of the aim of education, ~ 
of the motives which should govern us in the 
choice of ~tudies. " 3 
Arnold also points out in this essay the lasting qualities o~ 
1 Arnold, M., Prose and Poetry, p. 17. 
2 Ibid., p. 35. 
3 lCia., p. 54. 
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of humane letters, as he says: 
"yet the majority of men will always require humane 
letters; and so much the more, as they have the more 
and the greater results of science to relate to the 
need in man for conduct, and to the need in him for 
beauty." 1 
Arnold feels that mankind will turn more and more to 
I 
I 
poetr I 
to interpret life for us, to console us, to sustain usJ and in : 
I 
his essay, The Study of Poetry, gives directions for determinin 1 
I 
the quality of poetry, so that the best poetry may be recognize, . 
He suggests that one should: i· 
"have always in one 1 s mind lines and expressions of 
the great masters, and to apply them as a touchstone 
to other poetry." 2 
One touchstone that he quotes is from Homer. 
I 
I 
I 
An attempt to reform through ridicule, Aristophanes' meth- 1 
I 
od, was tried by Arnold in Friendship's Garlandt which has been 
mentioned on page twenty-eigRt. 
Ethical and moral teachings and didactic poetry had an im-
portant place in the literature of classical antiquity. That j 
Matthew Arnold read and studied this material is shown by the I 
frequent references to and quotations from the classics on th~ee 
subjects in his writings. 
Another powerful concept in the literature of the ancients 
was that of Fate. To the early Greeks the cardinal sin was 
pride, hubris, as they called it. Man must not by his behavior 
1 Ibid., P• 75. 
2 Ibid., p. 84. 
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display pretentions to position and power that might challenge 
those of the gods, thus arousing their jealousy and anger, 
which would result in dire punishment to man. Agamemnon, in 
Aeschylus' play, Agamemnon, hesitates to walk upon the beauti-
ful purple cloth laid from his chariot to the door of his 
palace, fearful of the gods' anger at such assumption of im-
portance on his part. He says: 
"To the gods alone 
Such tribute should be paid. For mortal man 
To trample on rich webs of varied hue 
To me is a thing by no means void of fear. 
I seek human honors, not divine." 1 
Clytemnest:r·a, his wife, urges him to walk upon the cloth, and 
he finally consents, yet is still cautious, saying: 
"If you must have it so, let some one loose 
The shoe that like a slave supports my tread; 
Lest, trampling o'er these royal dyes, some god 
Smite me with envious glances from afar. 
It awes me not a little thus to plunge 
In luxury, walking on webs of price. 
{his slippers are removed) 
So that is settled." 2 · 
In both Greek and Roman literature the operation of Fate 
is most important and active; it is all-powerful, and is ac-
cented by the Romans more than by the Greeks. In the Iliad and 
the Odyssey a polytheistic system of gods is seen; anthropo-
morphically conceived, the gods mingle with men, taking sides o~ 
the battlefield, making their desires and wills prevail over 
those of men, according to their powers, for some gods were 
1 Campbell, L., Aeschylus in English Verse, p. 137. 
2 ~., p. 137. 
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more powerful than others. Because of the gods' interference 
in their lives, men are in difficulty and often suffer destruc-
tion. For example, one of the gods awards Helen to Paris, and 
starts the Trojan War; it is decided that Achilles is to be the 
victor in his contest with Hector, which means Hector's death. 
Achilles is to be finally killed; his mother, Thetis, a goddess, 
knows this and suffers anguish, but she is helpless, for one 
more powerful than she wills it should be so. Troy is to be 
destroyed and the Greeks triumphant in the end. All this is 
fated to be, the gods are but the instruments of Fate, man can 
do nothing. 
In Virgil 1 s Aeneid, Fate is still operating: Laoco~n and 
his two children are destroyed, Cassandra suffers and goes to 
her doom, because they tried to warn the iTojans against bring-
ing the wooden horse into the city, and Troy is fated to be 
conquered, destroyed, and burned. Creusa, wife of Aeneas, dies, 
and later Queen Dido, his sweetheart, dies; for they stand in 
the way of the fated founding of Rome by the Italian descend-
ants of Aeneas. 
In the later period the concept of Fate had been somewhat 
altered. In the tragedies Fate is referred to as operative; al-
though here the results of an original action follow a logical 
sequence of reactions to a final conclusion, innocent victims 
frequently being involved. The character Antigone, in 
Sophocles• play, Antigone, and Hippolytus, a character in 
Euripides • play, Hippolytus, are examples of such victims. 
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Therefore, it may be seen that the gods were not benefi-
cent gods always, but were often heedless of the welfare of 
mortals. In Oedipus Rex, the king, blinded and unattended, 
say s: 
11 0h ruthless Fate! To what a height thy fury 
hath soared!" 1 
In Ode I, Book III, of his Odes, Horace speaks of Fate in 
this way: 
"Fate, by the impartial law of nature, is al-
lotted both to the conspicuous and the obscure." 2 
Ode XXIV, , also in Book III says this of Fat e : 
••• "if cruel Fate fixes its adamantine grapples 
upon the topmost roofs ; you shall not disengage 
your mind from dread, nor your life from t he 
snares of death." 3 
Thus Fate is powerful and unavoidable. 
Marcus Aurelius has this to say about destiny: 
"Whatsoever it be that happens unto thee, it is 
that which from all time was appointed unto thee. 
For by the same coherence of causes, by which thy 
substance from all eternity was appointed to be, 
was also whatsoever should happen unto it, desti-
nated and appointed;" 4 
the theory of predestination being displayed here. 
From this discussion of Fate, a power beyond man, noted in 
the writings of the ancients, it may be considered a powerful 
idea in their lives. Matthew Arnold speaks often in his poetry 
~ Campbell, L., Sophocles in English Verse, p. 122. 
2 Smart, C., Works of Horace, P• 46. 
3 Ibid., p. 63. 
4 Casaubon, M., The Meditations of Marcus Aurelius, Tenth Book, 
p. 120. 
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I 
of this power, as the following passages from his poems reveal: I 
11 I go; Fate drives me: but I leave 
Half of my life with you ••••••••• 
We in some unknown Power's employ, 
Move on a rigorous line: 
Can neither,_ when we will, enjoy; 
Nor, when we will, resign." 1 
Stanzas in Memory of the Author 
of Obermann (Senancour) 
In Sohrab and Rustum, when Rustum, the father, leans over his 
dying son in anguish, Sohrab says to him: 
"'Father, forbear: for I but meet today 
The doom that at my birth was written down 
In Heaven, and thou art Heaven's unconscious 
hand. 1 11 2 
The idea of Fate appears in Arnold's first poem, Alaric at Rome 
in this line: 
"Fate's threat'nings are not vain, the spoiler 
comes not slow.'' 3 · · · 
One line in Mycerinus mentions "Gods careless of our doom;" 
and there is observable the hopelessness of Mycerinus, as he 
says: 
"for the Gods 
!he doom they pass revoke not, nor delay; 
And prayers, and gifts, and tears, are 
fruitless all, 
And the night waxes, and the shadows fall." 4 
thus showing the helplessness of man before the gods' will. 
1 Arnold, M., Poems, p;.- 257. 
2 Ibid., p. 146. 
3 Ibid., p. 4. 
4 1'bi'O., p. 21 
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II 
The poem Destiny concerns Powers that are unmindful of human 
fate; it questions, and in answer says, 
1 
uAsk of the Powers that sport with man!" 
In Merope is noted an example referring to justice being done 
the lines: 
"Have faith, and trust the future and the 
Gods. 
He may - for never did the Gods allow 
Fast permanence to an ill-gotten throne - " 2 
I 
I 
J 
!I 
By the foregoing discussion and quotations, the Greek idea 
of Fate may be seen in Arnold's poems many times, and other 
stances could be cited. 
The ancient Greeks with their love ef beauty must have 
felt a certain horror at the decay of death; for they lived in I 
the present, not too much concerned with thoughts of death. I 
I However, they did picture a Hades that was not a pleasing place 1 
about which to think. In Sophocles' Antigone, Eurydice, the I 
wife of Creon, refers to "Hades 1 dismal hall,h 
3 
when speaking of j 
In an ode to Sextiu , the death of Antigone and her son, Haemon. 
Horace speaks of the shortness of life and says: 
"Presently shall darkness, and the unreal ghosts, 
and the shadowy mansion of Pluto oppress you. 11 4 
In the Odyssey of Homer, the idea of the meanest sort of 
life on earth baing preferable to ruling in the kingdom of the 
1 Ibid., p. 80. 
2 "Il)I(i., p., 320. 
3 Campbell, L., Sophocles in English Verse, p. 37. 
4 Smart, c., Works of Horace, Bk. I, Ode IV, p. 12. 
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dead is expressed in these lines of poetry, as Achilles' ghost 
speaks: 
"•Urge not my death to me, nor rub that wound, 
I rather wish to live in earth a swain, 
Or serve a swain for hire, that scarce can gain 
Bread to sustain him, than, that life once gone, 
Of all the dead sway the imperial throne.'" 1 
Curiously enough, Matthew Arnold in Balder Dead expresses the 
same idea, in practically the same phraseology, as the ghost of 
Balder says: 
"'Hermod the nimble, gild me not my deathl 
Better to live a serf, a captured man, 
Who scatters rushes in a master's hall, 
Than be a crowned king here, and rule the dead. ' 11 2 
The Greek people lived simple lives in a climate which per- 1 
' 
mitted much outdoor living, giving them a close association, and l 
thus a companionship with nature. It is not surprising, then, 
that they observed, enjoyed, and wrote about the natural beau-
ties around them, the mountains, the sea, plant and animal life. 
Theocritus' Idy;ls, or pastorals, gave an idyllic view of country 
life and its pleasures, as did the writings of Bion, Moschus, 
and some of the writings of Virgil, Horace, and others. 
In Idyl VIII, The i;riumph of Daphnia, by Theocritus, Daph-
nia speaks of country living in this way: 
1 
2 
"For sweet the heifer's music, and sw~et the heifer's 
breath; 
Sweet things to me the youngling calf, sweet things 
her mother saith; 
Chapman, George, trans. , The Od;l:sseys of Homer, london: Reeve ,I 
& Turner, 1897. Vol. I, Bk. XI, p. 269, lines 642-646. 
Arnold, M., Poems, p. 170. 
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And sweet is sleep by summer brooks upon the 
breezy lea: 
And acorns they grace well the oak, apples the 
apple trees, 
Her calves the cow;" 1 
In Virgil's Eclogue II - Alexis, nature is spoken or in 
this wise: 
"the Nymphs bring baskets full of lilies; for thee 
the white Naiad plucks pale violets and poppy heads, 
and adds the narcissus and the fragrant 'anise-flower, 
and entwining them with oasis. and other sweet-scented 
herbs, spangles soft hyacinth-posies with yellow mari-
gold. Myself will gather quinces with delicate sil-
very bloom, and the chestnuts that my Amaryllis loved 
and waxen plums withal:" 2 
and in Book II of his Georgics, the following descriptYon of 
nature is found: 
"Winter is come; the Sicyonian berry is crushed in 
the olive-presses, the swine come home sleek from 
their acorns, the woodland yields her arbute-clusters, 
and autumn drops his manifold fruitage, and high up 
the mellow vintage ripens on the sunny rock." 3 
The ornate and polished work of Virgil i s noticeable, contrast-
ed with the more simple and natural writing of Theocritus. 
Horace, in his Epodes, wrote an ode entitled The Praises 
of Country Life, in which he tells of the happy man in the 
country: 
"Sometimes he delights to lie under an aged holm, some-
times on the matted grass; meanwhile the waters glide 
along in their deep channels; the birds warble in the 
woods; and the fountains murmur with their purling 
streams, which invites gentle slumbers." 4 
I Quackenbos, J. D., Ancient Literature, Oriental and Classi-
cal, p. 269. 
2 MacKall, J. w., Virgil's Work~, p. 269. 
3 Ibid., P• 322. 
4 smart, C., The Works of Horace, Epode 2, p. 84. 
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Nature abounds in Homer's epics; is often used in his 
similes, as when he likens the race of man to the race of 
1 
leaves, or when Paris, as he takes leave of Helen to enter 
2 
battle, is likened to a magnificent horse, or when the death 
of Euphorbus in battle is compared to a beautiful, young olive 
3 
tree destroyed by a whirlwind. 
The Greeks associated manifestations of nature with indi-
viduals, envisioning Apollo as the sun god, his sister, Diana I 
as the moon goddess, Aurora as the dawn, Iris as the goddess or ! 
the rainbow, echo as a nymph, and Pan as a god of woods and 
fields, of flocks and shepherds. 
"As the name of the god signifies all, Pan 
came to be considered a symbol of t~universe 
and personification of Nature; and later still 
to be regarded as a representative of all the 
gods and of heathenism itself." 4 
Many other examples could be cited, and even the winds were per j 
sonified. 
I As the foregoing demonstl!ates, there was an abundant use o~ 
. I 
nature in ancient literature. 
As for Matthew Arnold, whose early life was lived in rural 
England, in lovely natural surroundings by the Thames, he, too, 
knew and loved the beauties of ,:nature as did the ancient Greeks~ 
and: 
I Chapman, G., The Iliads of Homer, Vol. I, Bk. 6, p. 139, 
lines 141-146. 
2 Ibid., p. 153, lines 543-551. 
3 Chapman, G., The Iliads of Homer, Vol. II, Bk. 17, p. 109, 
lines 44-52. 
4 Bul.fineh, 'l'he Age or Fable' Chapter XXII, in Bulfinch Is 
Mythology, New York: Random House, p. 136. 
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,I 
"No English poet, not even Wordsworth, had a more pas- I! 
sionate love of the country than Matthew Arnold." 1 
His appreciation of nature was not alone for its charm and love-1 
liness, but for its relation to thought and manifestation of the 
Eternal. It is often symbolical to him, as well as to the an-
cients. How often one observes in his writings references to 
the stars, flowing waters, the hills, the sky, the sea, the 
winds, as well as to growing thingsl 
Simple enjoyment of natural beauty he expresses in such 
lines as these from Resignation, in describing the morning: 
"The pastures, and the quiet trees. 
Low woody hill with gracious bound, 
Folds the still valley almost round; 
The cuckoo, loud on some high lawn, 
Is answer·!d from the depth of dawn; 
In the hedge straggling to the stream, 
rale, dew-drench' d, half-shut roses gleam;" 2 
In Thyrsis, midsummer is described thus: 
"Soon will the high Midsummer pomps come in 
Soon will the musk carnations break and swell, 
Soon shall we have gold-dusted snapdragon, 
Sweet Willi~ with its homely cottage-smell, 
And stocks in fragrant blow; 
Roses that down the alleys shine afar, 
And open jasmine-muffled lattices, 
And groups under the dreaming garden-trees, 
And the full moon, and the white evening star." 3 
Paul remarks; "Thyrsis is thoro;ughly Theocritean in sentiment."
4
' 
i 
Very often Arnold relates nature to the thought of the 
poem; in A Wish are found these lines: 
1 Paul, H. w., Matthew Arnold, p. 18. 
2 Arnold, M., Poems, p. 55. 
3 Ibid., p. 221. 
4 Paul, H. W., Matthew Arnold, p. 18. 
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"Bathed in the sacred dews of morn 
The wide aerial landscape spread -
The world which was ere I was born, 
The world which lasts when I am dead; 
Which never was the friend of one, 
Nor promised love it could not give, 
But lit for all its generous sun, 
And lived itself, and made us live • 11 1 
In this passage, too, is noted the idea of the neutrality of 
nature; man is not akin to her, he must live his own life, de-
pend upon himself. The latter idea is one that has been con-
sidered in this thesis in discussing self-knowledge on page 
forty-seven. 
In Dover Beach, the flowing and ebbing tide is used to 
2 
bring out the thought of the poem. Arnold often conceived of 
life as a river or stream, as in his poem The Buried Life: 
"A man becomes aware of his life's flow 
And hears its winding murmur, and he sees 
The meadows where it glides, the sun, the 
breeze ••••••••..••• 
And then he thinks he knows 
The Hills where his life rose, 
And the Sea. where 1 t goes • 11 3 
Sometimes nature is personified in Arnold's poems, as in 
these lines from Morality: 
"When thou dost bask in Nature's eye, 
. Ask how she view'd thy self-control, 
Thy struggling ta.sk'd morality -
Nature, whose free, light, cheerful air, 
Oft made thee, in thy gloom despair. 
1 Arnold, M., Poems, p. 98. 
2 Ibid., p. 85. 
3 Ibid., p. 114. 
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And she, whose censure thou dost dread, 
Whose eyes thou wert afraid to seek, 
See, on her face a glow is spread, 
A strong emotion on her cheek. 
'Ah child,' she cries, 'that strife di vine -
Whence was it, for it is not mine? 
'There is no effort on ~ brow -
I do not strive, I do not weep. 
I rush with the swift spheres, and glow 
In joy, and, when I will, I sleep. -'" 1 
Again nature is inanimate, as in The Youth of Man: 
11 
'Fools that these mystics are 
Who prate of Naturel but she 
Has neither beauty, nor warmth, 
Nor life, nor emotion, nor power. 
But man has a thousand gifts, 
And the generous dreamer invests 
The senseless world with them all. 
Nature is nothing! her charm 
Lives in our eyes which can paint, 
Lives in our hearts which can feel!' 11 2 
In the poem Empedoeles on Etna, the stars are spoken of at 
great length, and these lines relating to nature are said by 
Empe doc le s : 
"Oh, that I could glow like this mountainl 
Oh, that my heart bounded with the swell of 
the sea! 
Oh, that my soul were full of light as the 
stars! 
Oh, that it brooded over the world like the 
airl" 3 
In contrast to nature in this sense, are the words of the song 
of Callicles as he plays his harp and sings: 
1 Ibid., p. 109. 
2 Ibid., p. 103. 
3 ~., P• 361. 
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rrthe air 
Is freshened by the leaping stream, which 
throws 
Eternal showers of spray on the moss 1d 
roots 
Of trees, and veins of turf, and long dark 
shoots 
Of ivy plants, and fragrant hanging bells 
Of hyacinths, and on late anemones, 
IJ.'hat muffle its wet banks: 11 1 
From Bacchanalia, or The New Age, come these lines describing 
the loveliness of nature: 
"And from the thyme upon the height, 
And from the elder-blossoms white 
And pale dog-roses in the hedge, 
And from the mint-plant in the sedge, 
In puffs of balm the night-air blows 
The perfume which the day foregoes. 
And on the pure horizon far, 
See, pulsing with the first-born star, 
The liquid sky above the hilll 
The evening comes, the fields are still." 2 
Matthew Arnold knew and loved the English countryside, and 
his love of nature was perhaps intensified by his study of the 
ancient writers. They doubtless influenced. the expression of 
nature in his writings. The Greeks, however, related nature to 
man and his life, to their gods and their myths; while Matthew 
Arnold's point of view was a more philosophical one. Yet it may 
be seen from their writings that the ancient writers and Arnold 
appreciated and loved nature. 
As has been shown by what has previously been said, 
Matthew Arnold's writings display a similarity in content to 
1 Ibid., p. 341. 
2 Ibid., p. 89. 
I 
I 68 
that of the classical writers of antiquity. In many instances 
there is also a similarity of form. 
The Greek tragedians always ended their plays on a quiet, 
tranquil note, to calm the audience after the high point of the 
play; it was a convention of Greek drama to do this. After a 
multiplicity of deaths in Antigone; (Antigone, Haemon, and 
Euridyce die in quick succession), Creon laments his behavior, 
and the leader of the chorus closes the play with words that 
1 
tell of the punishment of pride. Oedipus Rex closes with the 
leader of the chorus pointing out the former high estate of the 
King and his present position, as he experiences great mis-
fortune; ending his speech with these lines: 
"I will call no mortal happy, while he holds his 
house of clay, 
Till without one pang of sorrow, all his hours 
have passed away. 11 2 
After the exciting warfare of the Iliad, it closes with the 
solemnity and quiet of Hector's funeral. 
Arnold apparently fDund this tranquil conclusion very ap-
pealing to him, for it is discovered in a number of his poems. 
His tragedy Merope, a conscious imitation of Greek tragedy, 
closes on a quiet note, after the killing of Polyphontes with an 
ax by Aepytus. The latter asks his mother, Merope, for her ap-
proval of his deed. She makes a long speech reviewing the life 
1 Camp be 11, L., Sophocles in English Verse, p. 4,(;). 
2 Ibid., p. 128. 
69 
of Polyphontes, and tells her son how he should rule now, with 
Justice, and showing moderation in his victory. He agrees to 
try to do so, and the Chorus ends the play with a short speech 
telling of the perils Aepytus safely passed to reach his home, 
1 
and his daring deeds, all by the will of the gods. 
After Empedocles' plunge into the crater, the poem Empedo-
cles on Etna ends also on a peaceful note, with Cal l icles sing-
ing of the .Nine Muses, ending with the lines: 
"The Night in its silence(! 
The Stars in their calm. ' 2 
Mycerinus, too, ends in telling of the noise of revelry reach-
ing the people, with these tranquil lines: 
"In the still night, across the streaming flats, 
Mix 1 d with the murmur of the moving Nile." 3 
Hermod, who had tried to secure Balder's release from the 
kingdom of the dead, in the poem Balder Dead, realizes finally 
that it is hopeless and bids Balder farewell. As the latter, 
Nanna, and blind Roder recede into the "interior gloom," Hermod 
gazes mutely with tears in his eyes; and: 
"At last he sigh 1d, and set forth back to Heaven. 11 4 
Thus the poem ends on a tone of resignation, of acquiescence. 
The narrative poem Tristram and Iseult, after its tragic 
tale, ends upon the peaceful scene of Iseult telling her chil-
dren a story, under the hglittering hollies," on a "bright 
1 Arnold, M., Poems, pp. 333-334. 
2 Ibid., p. 365. 
3 I'bTd., p. 22 
4 Ibid., p. 184. 
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1 
winter's day." 
The ending of Sohrab and Rusttim is another illustration of 
this tranquil ending. As the poem began, so it ends, with the 
"Oxus stream" continuing quietly on its way, oblivious to men 
fighting and dying: 
"till at last 
The long'd for dash of waves is heard, and wide 
His luminous home of waters opens, bright 
And tranquil, from whose floor the new-bathed 
stars 
Emerge, and shine upon the Aral Sea." 2 
A number of serene and peaceful images are given in the 
conclusion of The Scholar Gipsy, an entire change of subject 
matter occurring in the last two stanzas of .the poem. After he 
tells of the Scholar Gipsy, his environment, life, and its 
advantages, and warns him to avoid contact with men of the 
modern world, lest he lose his hopes, powers, and aims, the 
poet changes the scene to a view of a Tyrian trader on his ship 
observing a "Grecian coaster'' and its cargo, who then indignant 
3 
ly sails away to undo "his corded bales" on Atlantic shores. 
As these selections , show, Arnold used in a number of his 
poems this idea of the tranquil conclusion, which he probably 
obtained from the ancient writers. 
Another form, first used by Homer, and then by other writ-
ers, was the epic order, which has previously been discussed on 
I 
page eleven of this thesis. For instance, the Iliad opens late I 
1 
2 
3 
Ibid., pp. 203-204. 
Yb'1ci. ' p • 150. 
Ibid., p. 219. I I 
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in the Trojan War, and then the antecedent action is thrown in, 
I telling what has happened before the opening action of the storY! 
thus giving the background. The Odyssey opens with the gods I 
discussing Ulysses' situation, deciding that he is to be permit j 
ted to go home. He has been prevented from returning home by 
Poseidon, the sea god, whose enmity he has incurred. Athena 
goes to Ulysses• home and tells his son, Telemachus, to start 
out in search of his father, which he does. Thus the Odysse~ 
does not continue the story of the Iliad in chronological order, 
but begins ten years later, with a dramatic incident. The stor~ 
of Penelope and the suitors is next given, and then Ulysses' 
wanderings on his homeward trip are told. 
Virgil uses the epic order in the Aeneid, .. imitating Homer; 
for the story opens in the seventh year of Aeneas' wanderings. 
Later he tells Queen Dido the story of the fall of 'l'roy, so giv-
ing the antecedent action. 
Matthew Arnold uses the epic order in his poems, Sohrab and 
Rustum and Balder Dead. The first poem opens with the Tartars 
and Persians encamped, making ready for combat. Sohrab asks 
Peran-Wisa, the Tartar leader, for permission to challenge the 
champion of the Persians, which is given. Rustum incognito, 
fights Sohrab, not knowing that he is his son, and fatally 
wounds him. Through the words of the dying Sohrab and the reve-
-lation of Rustum 1 s thoughts, the preceding action of the story 
1 is learned. 
1 Ibid., pp. 130-150. 
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The poem Balder Dead begins with Balder lying de ad, the 
Gods and Heroes weeping and wailing. Odin orders them to calm 
themselves and prepare for Balder 1 s funeral to be held the next 
day; he then leaves them and mounts his throne. ~he Gods cease 
walling and eat and drink in silence. Blind Roder leaves the 
feasting and goes to Frea, his mother. In his talk with her 
the antecedent action is given more fully, how Balder died at 
his hands as he threw the fat a l mistletoe at Balder's breast, at 
Lok's instigation. When Hermod, as a messenger from the gods 
to the ruler of the kingdom of the dead, asks Hela who presides 
over the abode of the dead for Balder's restoration to Heaven, 
she pronounces a difficult condition to be met for his release 
from her kingdom. She tells her family history here, giving the 
background of the gods and her family. Lok is her father, he 
and all his family hate the gods, and will ultimately triumph 
over them. Thus Lok•s action in causing Balder's death is ex-
1 
plained. 
The Homeric simile, previously mentioned on page eleven, is 
another characteristic of Homer 1 s epics, which other writers 
have imitated. The Iliad and the Odyssey abound in them, as; 
"And as, in sacred floors of barns, upon corn-
winnow•rs flies 
The chaff, driven with an opposite wind, when 
yellow Cares dltes, 
Which all the diters• feet, legs, arms, their 
heads and shoulders whites; 
1 Ibid., pp. 157-184. 
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I 
"So look'd the Grecians grey with dust, that 
strook the solid heavtn, 
Raised from returning chariots, and troops 
together driv 1n." 1 
In telling of the death of the suitors for Penelope's hand, 
who were killed by Ulysses and his friends, this simile occurs: 
"whole shoals they were, 
And lay as thick as in a hollow creek 
Without the white sea, when the fishers break 
Their many-mesh'd draught-net up, there lie 
Fish, frisking on the sands, and fain the dry 
Would for the wet exchange, but th 1 all-seeing 
beam 
The sun exhales hath suck'd their lives from 
them; 
So one by other sprawl'd the Wooers .there." 2 
Virgil uses the Homeric or epic simile in his epic, the " 
Aeneid, as he says: 
"like wolves ravening in a black fog, whom mad 
malice of hunger has driven blindly forth, and 
their cubs left behind await with throats un-
slaked, through the weapons of the enemy we march 
to certain death, and hold our way straight into 
the town •••• 11 
and also: 
"as one struggling through rough briers has trod-
den a snake on the ground unwarned, and suddenly 
starts back in affright as it rises in anger and 
puffs its dark-green throat out; even thus 
Androgeos drew away, terror-struck at the sight." 3 
Arnold uses many of these epic similes throughout his 
poems, Sohrab and Rustum and Balder Dead, as these passages 
testify, from the first mentioned: 
1 Chapman, (}. ' The Iliads of Homer, Vol. I, Bk. 5, p. 120, lines 497-501. 
2 Chapman, G., The Odlssezs of Homer, Vol. II, Bk. 22, p. 
lines 498-505. 
3 MacKall 11 1 s Works ":Ae.neid, II Bk. 2, p. 32. 
226, 
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I 
"as at dawn, 
The Shepherd from his mountain lodge descries 
A far bright City, smitten by the sun, 
Through many rolling clouds; - so Rustum saw 
His youth; ••••. 
Like some rich hyacinth, which by the scythe 
Of an unskilful gardener has been cut 
Mowing the garden grass-plots near its bed, 
. And lies, a fragrant tower of purple bloom, 
On the mown dying grass; - so Sohrab lay, 
Lovely in death, upon the connnon sand." 1 
And from the second poem: 
"but Roder touch 1 d his arm. 
And as a spray of honeysuckle flowers 
Brushes across a tired traveller's face 
Who shuffles through the deep dew-moisten 1d dust, 
On a May evening, in the darken 1d lanes, 
And starts him, that he thinks a ghost went by -
So Hoder brush'd by Hermod 1 s side," 2 ' 
"As the woodman sees a little smoke . 
1 Hang in the air, afield, and disappear, 
So Balder faded in the night away. n 3 I 
In all these similes it may be noted that things that are essen-
tially unlike are compared and made to seem alike, thus showing I 
Arnold's work influenced by the classical writers. 
The pastoral, which has already been discussed on pages 
sixteen and seventeen of this paper, was a popular form of 
poetry which has been used again and again since the days of 
Theocritus. Virgil's pastorals were more artificial than the 
earlier ones, as those of later times have also tended to be. 
Into the set form of the pastoral were put the poet ' s thoughts; 
1 Arnold, M., Poems, p. 144. 
2 Ibid., p. 162. 
3 Ibid., p. 164. 
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often the pastora l was a verse contest between two shepherds, 
11 sometimes a lament for a dead companion, oftentimes it was a 
II 
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II 
lament for unrequited love. Bion' s A Lament for Adonis mourns i 
1 I 
the death of Adonis. Virgil's Seventh Pastoral is a verse con-! 
test between two shepherds, in which Corydon vanquishes his 
2 
rival, Thyrsis, in the judgment of Meliboeus. Theocritus• 
idyl, The ,Cyc.lops, tells of a Cyclops' unrequited love for 
Galatea, and ends with these lines: 
"While thus the Cyclops love and lambs did fold, 
Ease came with song, he could not buy with gold." 3 
I 
One of Matthew Arnold's finest poems, if not the finest, is :l 
I 
Thyrsis, a pastoral, in which he laments the death of his 
friend, Arthur Hugh Clough. Thyrsis, the shepherd, represents 
Clough in the poem, and reference is made to Bion in it. The 
beauties of nature are charmingly pictured; while the Signal-
Tree, a happy omen, figures in the poem. Arnold's poem follows 
the set classical pattern of three divisions, common to the 
pastoral elegy; the mourning, the questioning, and the poet's 
4 
consolation or philosophical conclusion. 
From the foregoing, it seems very apparent that Arnold was 1 
directly influenced in the writing of Thyrsis by the classical 
writings of Theocritus, Bion 1 Moschus, and Virgil . 
The imagery found in the epics of Homer is heightened by 
· 1 Houston and Smith, Types of World Literature, pp. 590-592. 
2 MacKall, J. W., Virgil's Works, Eclogue VII, pp. 282-283. 
3 Houston and Smith, Types of World Literature, Idyl XI of 
Theocritus, Mrs. Browning, trans., pp. 588-590. 
I 4 .!.2.!.£. , p. 533 
I 
I 
II 
I 
:j 
I 
' his ability to put movement into his descriptions as well as by 
his skill in appealing to the eye and ear of the reader. In 
describing the shield of Achilles, made by Vulcan at Thetis' 
request, two cities are described; in one of which a wedding is 
taking place, depicted as follows: 
"The one did nuptials celebrate, 
Observing at them solemn feasts, the brides 
from forth their bow'rs 
With torches usher'd through the streets, a 
world of paramours 
Excited by them; youths and maids in lovely 
circles danced. 
To whom the merry pipe and harp their spritely 
sounds advanc'd, 
The matrons standing in their doors admiring." 1 
Virgil as well exhibits imagery in his writings, as these 
lines show, which are taken from the Aeneid, describing what 
Trojans saw as they came to the Cyclops' coast: 
"There lies a harbour, unstirred by the winds' 
entrance, and ·large; but nigh it Aetna thunders 
awfully in wrack, and ever and again hurls a black 
cloud- into the sky, smoking with boiling pitch and 
white hot embers, and heaves balls of flame flicker-
ing up to the stars: ever and again vomits out on 
high crags from the torn entrails of the mountain, 
tosses up masses of molten rock with a groan, and 
boils forth from the depth below." 2 
The finished artistry, the polish, of Virgil's work stands out 
in the following lines from the Aeneid; as the kings get ready 
to fight the last b~ttle: 
"Meanwhile the kings go forth; Latinus in mighty 
pomp rides in his four-horse chariot; twelve gild-
ed rays go glittering round his brows, symbol of 
the Sun his ancestor; Turnus moves behind a white 
1 
I 
il Chapman, G., The Iliads of Homer, Vol. II, Bk. 18, pp. l49-15q
1
: , 
lines 445-450. II 
2 MacKall, J. W., Virgil's Works, "Aeneid," Bk • . ~ ~ p. 58. f 
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pair, clenching in his hand two broad-headed spears. 
On this side Lord Aeneas, fount of the Roman race, 
ablaze in starlike shield and celestial arms, and 
close by Ascanius, second hope of mighty Rome, is-
sue from the camp; 11 1 
The imagery of Virgil may also be noted in his Eclogues and in 
his Georgics. 
Matthew Arnold displays excellent imagery in his writings. 
He consciously imitates Homer in Sohrab and Rustum and in 
Balder Dead, where he uses much imagery. In the former poem he 
gives a picture of Peran-Wisa, the leader of the Tartars, when 
he arises in the early morning, after talking with Sohrab, as 
he: 
11dropp 1 d Sohrab 1 s hand, and left 
His bed, and the warm rugs whereon he lay, 
And 0 1 er his chilly limbs his woollen coat 
He pass'd, and tied his sandals on his feet, 
And threw a white cloak round him, and he took 
In his right hand a ruler's staff, no sword; 
And on his head he placed his sheep-skin cap, 
Black, glossy, curl 1d, the fleece of Kara-Kul: 
And . rais•d the curtain of his tent, and call'd 
His herald to his side, and went abroad." 2 
The scene of the camps, as the sorrowing Rustum si~s by his 
dead son, gives a clear-cut image, as: 
"night came down over the solemn waste 
And the two gazing hosts, and that sole pair, 
And darken'd all ; and a cold fog, with night, 
Crept from the Oxus. Soon a hum arose, 
As of a great assembly loosed, and fires 
Began to twinkle through the fog: for now 
Both armies moved to camp, and took their meal: 
1 MacKall, J. W~, Virgil's Works, "Aeneid," Bk. 12, p. 241. 
2 Arnold, M., Poems, p. 132. 
78 
The Persians took it on the open sands 
Southward; the Tartars by the river marge: 
And Rusturn and his son were left alone. n 1 
The description in Balder Dead of Hermod 1 s rid.e to the plains 
Niflheim, where the dead dwelt, contains much imagery, as this 
passage which follows is but one of ~any found here: 
"northward Hermod rode, the way below; 
And o'er a darksome tract, which knows no sun. 
But by the blotted light of stars, he fared. 
And he came down to Ocean's northern strand, 
And the drear ice, beyond the giants' home. 
Thence on he journey 1 d o'er the fields of ice 
Still north, .until he met a stretching wall 
Barring his way, and in the wall a grate. 
Then he dismounted and drew tight the girths, 
On the smooth ice, of Sleipner, Odin's horse, 
And made him -leap the grate~ and came within. 11 2 
Further imagery is found in other poems; an early morning 
scene being described in these lines from Resignation: 
"He sees the drowsy new-waked clown 
In his white quaint-embroidered frock 
Make whistling, toward his mist-wreathed flock; 
Slowly behind the heavy tread, 
The wet flower 1d grass heaves up its head. -ii 3 
In A Dream this picture is given: 
"behind the pines 
The mountain skirts, with all their sylvan change 
Of bright-leaf'd chestnuts, and moss'd walnut-trees, 
And the frail scarlet-berried ash, began. 
Swiss chalets glitter 1 d on the dewy slopes, 
And from some swarded shelf high up, there came 
Notes of wild pastoral music: over all 
Ranged, diamond-bright, the eternal wa.ll of snow." 4 
1 Ibid., p. 149. 
2 rora., PP· 167-168. 
3 Ibid., p. 55. 
4 "fii''d • , p • 31. 
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The quotation just given, as well as the following one from 
Mycerinus: 
"While the deep-burnish'd foliage overhead 
Splinter 1d the silver arrows of the moon;" 1 
are reminiscent of Virgil 1 s writings. 
In Resignation is limned a gypsy scene: 
f.':The dingy tents are pitch'd: the fires 
Give to the wind their wavering spires; 
In dark knots crouch r ound the wi[d flame 
Their children, as when first they came; 
They see their shackled beasts again 
Move, browsing, up the gray-wall'd lane." 2 
Arnold's imagery in relation to creatures is excellent, also, 
as this bit of description of forest life from Tristram and 
Iseult show: 
"This open glen was studded thick with thorns 
Then white with blossoms; and you saw the horns 
Through the green fern, of the shy fallow-deer 
Which come at noon down to the water here. 
You saw the bright-eyed squirrels dart along 
Under the thorns on the green sward; and strong 
The blackbird whistled from the dingles near, 
And the light chipping of the woodpecker 
Rang lonelily and sharp: the sky was fair, 
And a fresh breath of spring stirr'd everywhere." 3 
From a scrutiny of the foregoing selections from the clas-
sical writers r works and from those of Arnold, also, it is ap-
parent that he possessed this quality of imagery, like the 
ancients, to a high degree of excellence. 
~he entire theme of several of Arnold's poems is taken 
1 Ibid., P• 21. 
2 Ibid., p. 54. 
3 Ibid., p. 204. 
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directly from the classical mythology, and references to the 
ancient myths are frequently found. He also drew on Greek and 
Roman history for characters and events, as his writings show. 
In his lyric poem !rhe Strayed Reveller, the characters are 
Circe, a Youth, and Ulysses; the youth drinks the wine of Circe, 
but is not changed to a swinish cre ature; instead he sees I 
visions. Balder Dead comes from Norse mythology, but is treate 
as a Homeric epic, and is definitely classical in tone. Sohrab 1 
! 
and Rustum, while a story of Asia Minor, partakes of the nature i 
! 
of the classical in its universal theme of fatherhood and son-
ship, being a tragic tale of father and son. Classical drama 
came from Arnold's pen, his Merope, which is a tragedy after the 
manner of the early Greek tragedians; in which he observes ail 
the conventions of Attic drama. His Fragment of an "Antigone," 
consists of speeches of the Chorus and Haemon concerning the 
dead Antigone, the story of Antigone being the subject of one 
of Sophocles' plays, Antigone, which has been mentioned on page~ 
fifteen and forty of this thesis. 
The historical writings of antiquity furnished interesting 
I 
material for Arnold's work. The story of Mycerinus was told by 
Herodotus, and no doubt Arnold obtained the subject of his poem, 
Mycerinus, from Herodotus' writings. Empedocles was an ancient 
physician, poet, and philosopher, who, tradition says, leaped 
into the flaming crater of Etna. He becomes the I subject of one 
1 of Arnold's poems, Empedocles on Etna; the reason Arnold assign, 
' for his act is that disillusioned and in despair, he is unable 
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to face modern l:i.fe any longer, a different reason than an-
tiquity gives f'or his act. Homer, Epictetus, and Sophocles be-
come subjects for one of Arnold's sonnets, To a Friend. Not 
only in his poetry does Arnold make use of antiquity, but in his 
prose work as well. Marcus Aurelius is the subject of one of /1 
.! 
his crit leal essays. His lectures, On Translating Homer, as thel 
I 
title denotes, is concerned with the literature of classical 
antiquity. 
Scattered through most of Arnold's writings are allusions 
to incidents of ancient times, for example; in The Scholar 
Gipsy the poet recommends that the Scholar Gipsy fly from con-
tact with the modern world, to fear it, and:-
"Still fly, plunge deeper in the bowering wood! 
Averse, as Dido did with gesture stern 
From her false friend's approach in Hades turn, 
Wave us away, and keep thy solitude." 1 
This refers to an incident in the Aeneid of Virgil; when Aeneas 
visits the underworld and speaks to Dido, she:-
"started and fled wrathfully into the shadowy 
woodland,'' 2 
These lines are found in Thyrsis: 
11 Thou hearest the immortal strains of old, 
Putting his sickle to the perilous grain, 
In the hot cornfield of the Phrygian king, 
For thee the Lityerses song again 
Young Daphnis with his silver voice doth sing; 
Sings his Sicilian fold, 
His sheep, his hapless love, his blinded eyes;" 3 
1 Ibid., p. 218. 
2 MacKall, J. W., Virgil's Works, Bk. 6, p. 116. 
3 Arnold, M., Poems, p. 224. 
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thus referring to an old story of the hero-shepherd, Daphnia, 
who contended with the Phrygian king in reaping, lost, and was 
blinded by the king. 
Not only in Arnold's poetry are such references found, but j 
in his prose writings, too. In the essay The Study of Poetry, 
1 2 
Homer is quoted, and Aristotle is, also. In Culture and 
An~rehy Arnold gives the Greek ideas as to the best art and 
poetry, approves them, enlarges upon them, and adds to them. 
His discussion of Hellenism in this essay displays his opinion 
of it as one of the two important underlying ideas of culture, 
the other being Hebraism. Hellenism may be defined as 
3 
"a law of proportion in life as in art." 
4 
Epietetus is quoted in the essay Culture and Anarchy. Many 
more such references exist in Arnold's writings as well as 
these gi van. 
His work abounds in words that immediately call to mind 
e lassies and their authors; a few of these are "Galatea, 11 
"Cyclops," !'Laocoon," "Hector," "Troy,'' "Hercules," "Bion," 
"Proserpine," "Corydon," "Son of Thetis," "Apollo," ''the 
Maenads," "the Muses," "Tiresias," and "Thebes." Many, many 
more may be found in Arnold's writings. In his prose works the 
names of the ancients occur very often, of which a few are: 
Arnold, M., Prose and Poetry, p. 85. 
Ibid., p. 87. 
Roe, F. W., Essays and Poems of Arnold, New York: Harcourt, 
Brace&. Company, 1928. "Introduction," p. xvi. 
Arnold, Culture and Anarchy, Ch. I, p·, 18, in Culture and 
Anarchy and Friendship's Garland. 
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"Plato," "Aristotle," "Epictetus," "Thucydides," "Hesiod," 
"Homer," "Marcus Aurelius," "Sophocles," and "Horace." 
Therefore, it is very evident that classical subjects and 
references to the classical pervade Matthew Arnold's writings 
to a very great degree. 
Arnold had great love and admiration for the classical 
writers and their works, which are shown in his poetry and 
prose very often. His sonnet To a Friend, praises Homer, 
Epictetus, and especially Sophocles, of whom he says: 
"But be his 
My special thanks, whose even-balanc'd soul, 
From first youth tested up to extreme old age; 
Business could not make dull, nor Passion wild: 
Who saw life steadily, and saw it whole: 
The mellow glory of the Attic stage; 
Singer of sweet Colonus, and its child." 1 
His first poem Alaric at Rome, his Rugby prize poem, closes 
with these lines: 
"So pass we on. But oh! to harp aright 
The vanish'd glories of thine early day, 
There needs a minstrel of diviner might, 
A holier incense than this feeble lay; 
To chant thy requiem with more passionate breath, 
And twine with bolder hand thy last memorial wreath! 11 2 
Consolation contains these lines which show his great 
for those early writers, 
"Grey time-worn marbles 
Hold the pure Muses, 
In their cool gallery, 
By yellow Tiber, 
admiratiol 
I 
They still look fair. 
1 Arnold, M., Poems, p. 14. 
2 ~., p. 7. 'I 
il 
I 
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"Strange unloved uproar 
Shrills round their portal. 
Yet not on Helicon 
Kept they more cloudless 
Their noble calm." 1 
In his essay Marcus Aurelius, Arnold says that he 
"is perhaps the most beautiful figure in history. 
He is one of these consoling and hope-inspiring 
marks, which stand. forever to remind our weak and 
easily discouraged race how high human goodness and 
perseverance have once been carried, and may be car-
ried again." 2 
He also remarks that: 
"he who reads Marcus Aurelius's account of his Greek 
teachers and masters, will understand how it is thatl 
in spite of the vices and foibles of individual 
Graecul1, the education of the human race owes to 
Greece a debt which can .never be overrated." 3 
Other instances that display Arnold's love and admiration for 
the classics are discoverable in his writings, but these may 
' 
suffice. The classical writers were his friends from childhood,! 
so it is only natural that he should have felt as he did about 
them. 
1 Ibid., pp. 49-50 
2 Arnold, Matthew, Essays in Criticism, First Series, pp. 354-
355. 
3 lEid., P• 357. 
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CHAPTER IV 
INFLUENCE OF THE CLASSIC AL ON ARNOLD AS SEEN IN HIS 
LETTERS AND NOTEBOOKS 
It is well to consider what Matthew Arnold, himself, had 
to say as to classical influences upon his writings. This may 
be learning by perusing his letters and notebooks. 
Arnold's letters to Arthur Hugh Clough teem. with thoughts 
as to writing and with criticism relative to his own literary 
work and the writings of others. 
1 
In Letter seven he insists on the beautiful in poetry. 
The first draft of the tribute to Epictetus appears in Letter 
twenty-one; this tribute is later contained in Arnold's sonnet, 
To a Friend; he remarks also that he has been reading the 
2 
Enchiridion of Epictetus. 
poetry in Letter twenty-six: 
Arnold gives the two offices of 
"one to add to one's store of thoughts and feelings -
another to compose and elevate the mind by a sustained 
tone, numerous allusions, and a grand style." 3 
; 
These ideas he gets from the writers I of classical antiquity, andl 
he includes them didactically 1n his prose writings, also apply-~~ 
ing them in his poetical works. Here, too, he speaks of Sophoclr s 
1 
2 
3 
Lowry, H. F., The Letters of Matthew Arnold to Arthur Hugh 
Cl~Cfgh, P• o6. ~ ., p. 90. 
Ibid.' p. 100. 
-
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1 
and his usupporting power" in the Antigone. This may have 
given him the inspiration for writing his poem, -aragment o~ an 
•Antigone.r Letter thirty gives Arnold's commentary on~ 
New Sirens, which poem he is writing at this time, and he won-
ders if they are better than the old Sirens: 
2 
"the Sirens the ~ierce sensual lovers of antiquity." 
'I 
I 
Letter thirty-eight contains suggestions for literary em- I 
I 
! ployment, mentioning the writing of an edition in English o~ the 
II 
Greek lyric poets before Sophocles. He also says: 
"the same ~or Theocritus and his contemporaries -
preceded by a history of the state of literature 
and the world at that time." 3 
These ideas show Arnold 1 s preoccupation with and interest in 
these classical writers. Professor Lowry believes this interest 
in Tbeocri tus foreshadows Arnold's .future essay on Pagan and 
Medieval Religious Sentiment; and Tbyrsis shows bow thoroughly 
4 
he is steeped in later Greek poetry. 
Letter forty-three ends with these words, "I read Homer 
5 
and toujours Homer." At this time Arnold was composing 
6 
, S.ohrab and Rustum, which is very Homeric in nature; so his 
interest in Homer at this time i s understandable. Letter fifty ! 
one contains remarks about his poem Sohrab and Rustum; he says: 
1 ill£·' P• 100. 2 
..!.!?.!£·, P• 105 • 
3 Ibid., P• 121. 
4 'I'6'IQ.' p. ·121, Note l. 
5 'IE!d., p. 133. 
6 Ibid., p· .. 134, Note 9. 
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II 
!I 
I 
"I think the poem has, if not the rapidity 
at least the fluidity of Homer." 1 
I 
Thus Arnold is consciously imitating Homer's work. He also asks ! 
Clough what The Scholar Gipsy does for him, saying, "Homer 
2 
animates." These are but a few of the ideas of the classical 
which are brought out in Arnold's letters to Clough. i I 
Excerpts from his letters to his family show his saturation ,! 
with the classica; as: 
"Let me add that I have finished the Iliad, 
going straight through it, that is. I have 
within this year read through all Homer's 
works, and all those ascribed to him." 3 
It is thus apparent that Arnold knew his classics through and 
through. 
"I read about fifty pages of Hypatia, which 
is certainly very vigorous and interesting; 
however, that did not comfort me much, and I 
betook myself to Hesiod, a Greek friend I had 
with me, with excellent effect; we will talk 
about Hypatia when we meet." 4 
"I am full of a tragedy of the time of the 
end of the Roman Republic - one of the most 
colossal times of the world, I think •••• It 
won't see the light, however, before 1857." 5 
~his plan was never carried out. 
Arnold's reaction to criticism of his Merope, was: 
"What I meant them was to see in it a speci-
men of the world created by the Greek imagina-
tion. This imagination was different from our 
own, and it is hard for us to appreciate, even 
Ibid. , p. 146. 
Ibid., p. 146. 
Russell, G. W. E., Letters of Matthew Arnold, V' l I N 
York: Macmillan & 0 • , ew Company, 1895, p. 13. 
Ibid., p. 43 
Ibid., pp. 56-57. 
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to understand it; but it had a peculiar power, 
grandeur, and dignity, and these are worth 
trying to get an apprehension or." 1. 
!! He explains how his interest in the classical emerged in his 
1 
work, £or he says: 
I 
I 
I 
II 
"I am in £ull work at my lecture l three lec-
tures) on Homer, which you have seen advertised 
in the Times. I give it next Saturday. I 
shall try to lay down the true principles on 
which a translation of Homer should be founded, 
and I shall give a few passages translated by 
mysel£ to add practice to theory. This is an 
off lecture, given partly because I . have lon§ 
had in my mind something to say about Homer. 2. 
In another letter Arnold says that he calls both our lit-
I, erature 
I! 
and Roman literature quit~ as modern as Athenian litera- 1 
3 
.! ture, only 
,, 
incomparably less adequate. : . Thus he considers the 
1· literature of the ancient Greeks the height of literature. 
As are noted by these selections from his letters, Matthew 
Arnold spoke £reely or the influence of the classical writers 
, upon him and ahowed how they influenced his work. 
I 
I 
Further info~ation as to Arnold's personal reactions to 
classical may be gained by a ; perusal of his notebooks. 
th~ 
:I 
These do I' 
,I 
II 'I ,. 1' not start until after he left college and cover a period of I II 
1: thirty-seven years. He wrote in his notebooks certain quotation~ 
i that seemed significant to him·, sometimes writing them more than ,j 
lonce; and they are often illustrative of a number of principles 
I 
;that he stressed in his prose writings. The notebooks were not 
i ____ _ 
il l, Ibid., P• 68. 
2 . Ib'Ii:i., pp. 145-146. 
li 
II 
3~ RUSSell, G~ W. E., Letters of Matthew Arnold, II, New York: 
Macmillan & Company, l895. p. 4. 
8 
published in their entirety, every fifth year of the notebooks 
being in· the publication. The last few years given contain mor~ 
i 
notations than do the earlier years . 
I Arnold makes clear his idea of the function of criticism: 1 
II 
: 
"'That it is the business of criticism to know and 
make known, the best that is known and thought in the 
world;' is shown in his notebooks to be his life-long 
practice. u 1 
Sometimes his quotations are written in Greek, sometimes in 
Latin, sometimes in English or other languages. A few of these :
1 I notations are: 
(1863) "The perpetual stream of thought in the human mind 
which is the subject of disciplinarian treatment -
its susceptibility, to every call and image, its lia-
bility to slide into endless barren inconsecutiveness. 
Only by the force of the will is this quick element of 
thought to be mastered, made to go in one direction, 
stopped in others. 
Cardinal Wiseman" 2 
( 1868) "Sophocles: the image of the ideal man, the height 
of elevation in intellectual development, unalterable 
nobleness of virile beauty. 11 3 
( 1868) "The consciousness of the divine, which according 
to universal tradition, the Greeks brought with them 
as a common inheritance from the seat of the Aryan 
races to Greece." 4 
(1868) "Through the contemplation of works of art, to keep 
alive in the mind, a high unapproachable ideal." 
"The highest aim of art is beauty, and its last 
effect the feeling of pleasure." 5 
1 Wodehouse, E. A., Preface to Matthew Arnold's Notebooks, 
London: Smith, Elder & Company, 1902, P• v-viii. 
2 Arnold, M., Notebooks, London: Smith, Elder & Company, 1902, 
p. 20. 
3 Ibid., p. 41. 
4 Ibid., p. 44. 
b Ibid., p. 64. 
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' 
(1868) "Euripides in Macedonia 
He had a presentiment of the mission of Hellenic 
art to become the common property of all peoples 
striving after a loftier conduct of life. 
Curtius" 1 
(1878) "The happiness of your life depends upon the 
quality of your thoughts; therefore guard accord-
ingly. 
Marcus Aurelius" 2 
(1878) "Hope, together with her twin sisters, Faith 
and Charity, was known to the ancients under the 
name of the •Three Graces.• 
Woolwich Candidate" 3 
(1883) "The hand can never execute anything higher than 
the character can inspire. 
Emerson" 4 
A survey of these notations reveals that Arnold in some 
instances referred to or quoted classical writers, in others 
he reflected thoughts that were similar to those held by them; 
as: self-discipline, the ideal held as an aim, the importance ofi 
I beauty in art, the importance or right conduct, goodness allied 
, with happiness, and the desirability of high character. 
·I 
I 
1 Ibid., p. 68. 
2 Ibid., p. 91. 
3 Ibid., P• 96. 
4 Ibid., p. 122. 
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CHAPTER V 
OPINIOWS -OF CRITICS AS TO CLASSICAL INFLUENCE UPON 
- MA'I'l'HEW ARNOLD'S LITERARY WORK 
' 
It is interesting to note what the critics of Matthew 
Arnold's generation and those of the current one have to say 
II about his writings, with special emphasis put upon the influence 
II 
of the classical. An examination of t~eir writings reveals the 
!:fact that all are agreed that the classical influenced Arnold 1 s 
;l'hey do, however, point out the different ways in which iiWOrJ! • 
I 
J1he was influenced, as these quotations show. 
~! One critic writing fourteen years after Arnold's death, 
J: says: 
I! 
"Education was the business of Matthew Arnold's life. 
He understood it in the broadest sense. 'J.'here was noth-
ing narrow, technical, or pedantic about his scholarship 
or his criticism. But in the proper sense of a much 
abused term his work is academic. It is steeped in, one 
milbt say, saturated with culture. It was written by a 
scholar for scholars, and only scholars can fully appre-
ciate it. Matthew Arnold fulfilled the precept of 
Horace. He turned over his Greek models by day and by 
night. He brought everything to the classical touch-
stone. Whatever was not Greek was barbarian." 1 . 
/He also adds, again referring to Arnold: 
' 
1. 
'2 ' 
" •••• next to the creation of new ideals no higher serv-
ice can be done for mankind than to bring old ideals to 
light. This was his great and worthy achievement." 2 . 
Paul, H. w., Matthew Arnold, pp. 2-3. 
~., p. 35. 
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One of Al'nold 1 s personal friends, who wrote about the same 'I 
• I 
time that Paul did, refers to Arnold's famous lectures On Trans-
1
, 
II 
lating Homer, stating: / 
"As much as anything he ever wrote, these 
lectures have a chance of living and being 
enjoyed when we are dust. For Homer is 1m-
mortal, and he who interprets Homer to Eng-
lishmen may hope at least for a longer life 
than most of us." 1 . · 
The following statement, by the same writer, appears to sum up 
I 
1 concisely and admirably Matthew Arnold's classicism, for he saysj 
of Arnold: 
"And when we come to the sub-divisions 
of literature, we note that he was preem-
inently a classicist. This he was partly 
by temperament, partly by training, partly 
by his matured and deliberate judgment." 2. 
Concerning the influence of the classical writers upon 
specific works of Arnold, another critic makes the following 
remark about the important Preface which gives the poet's 
theories: 
"The main purpose of the Preface is to 
assert in the most emphatic manner the 
Aristotelian (or partly Aristotelian) doc-
trine that 1 All depends on the subject,•" 3 . 
Again in speaking of the close of Arnold•s poem, Sohrab and 
Rustum, he says: 
"It is certain that Mr. Arnold, following 
the Greeks in intention no doubt, if not 
quite so closely as he intended, was very 
1 . Russell, G. W. E., Matthew Arnold, p. 36. 
2 •. Ib 1d • , pp. 92-93. 
3 . ~tsbury, George, Matthew Arnold, p. 36. 
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fond of these 'curtains• - these little 
rhetorical reconciliations and soothings 
for the reader." 1 
He also remarks of another poem: 
"Philomela is beautiful, in spite of 
the obstinate will-worship of its un-
rhymed Rindaric:" 2 
A later critic, J. A. K. Thomson, in a 1948 publication 
this to say about Matthew Arnold: 
"Arnold represented, often in practice, 
always by precept, the tendencies of clas-
sical art as no one else had done before 
in .l:!:ngligh literature." 3 
Speaking of Arnold's Merope, he says: 
"He did compose a tragedy upon the Attic 
model, introducing it, in order to justify 
his choice of subject and style, by an im-
portant Preface. This play, Merope, has con-
siderable beauty and nobility, and is writ-
ten with that distinction which we expect 
from Arnold ••• As for the style of Merope, 
it does make an attempt, by no means entire-
ly unsuccessful, to recapture the severe 
beauty of Attic verse." 4 
He adds that the similes and speeches in Sohrab and Rustum are 
5 
"often in very happy imitation of Homer." Of Balder Dead 
he remarks that, "it is a noble poem, the most Homeric, in style 
6 
it .· not in effect, in the language." 
Another modern critic feels that the influence of the clas-
sical has not been wholly beneficial to Matthew Arnold# thus 
1 Ibid • , p. 38 • 
2 Ibid., p. 38. 
3 Thomson, J. A. K., The Classical Background of English Lit-
erature, p. 238. 
4 Ibid., P• 240. 
5 Ibid., p. 241. 
6 Ibid., p. 241. 
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I intimating that there was such influence, for he declares that: 
"To Arnold's admiration of the Greek poetic lan-
guage must be charged much of the awkwardness of his 
verse and much of its coldness. He is too willing 
to make the naked statement which causes so much clas-
sic poetry to read unmagically in translation." 1. 
Still another critic accents Arnold's achievement of the 
balance of life, which he sought, for Dawson says: 
"The Ideal which Matthew Arnold sought to realize, 
and in a rare degree succeeded in realizing, was 'the 
balance of life.' To see all things and above every-
thing else life itself, in a true proportion was his 
constant atm, for he recognized that therein lies the 
secret of human completeness: though his Hellenism 
was corrected and harmonized by a moral earnestness 
which the Greek character lacked ••••• The man who con-
fessed that the best his intellect knew was drawn 
from the thought or pagan antiquity yet nursed in his 
breast a moral code as stern and austere as that or 
Hebrew prophet." 2 ~ 
This critic also adds: 
"His Hellenism insisted that to every one of the 
manifold forces and faculties of life due recogni-
tion should be given, fair scope be allowed.;; 3 . 
I 
II 
He says, moreover, that it was from the 
II 
II 
Roman, Marcus Aurelius, 1/ 
that Matthew Arnold learned to keep the balance true and his 
mind even. 
A modern critic has substantially the same idea as to the 
influence of the classical upon Arnold as had the earlier 
critics, for he states that: 
L Trilling, L., Matthew Arnold, p. 144. 
2 , Dawson, William H., Matthew Arnold and His Relation to the 
Thought of Our Time, New York: G. P. Putnam's Sons, 1904. 
PP• 8-lO. 
3 ~ .!:2!2. ' p. 19. 
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"Matthew Arnold, who missed the scien-
tific legacy of G~eece, is st~aight in 
line with all the rest of its immense 
legacy: its worship of beauty in Nature, 
and beauty in humanity, its austere subor-
dination of part to whole, its dread of 
irrelevance, disproportion, exaggeration, 
and its positive loathing of the ugly." 1. 
As has been mentioned before, all of these critics are of 
'' the opinion that Matthew Arnold was influenced to a great ex-
,, 
1: 
i/ tent by the writers of classical antiquity. 
Stanley, Carleton, Matthew Arnold, Toronto: The University 
of Toronto Press, 1938. pp. 32-33. 
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CHAPTER VI 
CONCLUSION 
After examining Matthew Arnold's thoughts and writings, 
· bearing in mind the genealogical and environmental factors of 
' his life, one is convinced that to a very large extent he was 
'I 
I· influenced by the writers of classical antiquity. The evidence 
I· 
of this is overwhelming, when one compares his writings with 
those of the classical writers, when one reads the critics ot 
!; both his generation and of ours, and especially when one con-
I. siders his own stated aims. 
I 
The reasons for his response to the classical writers are 
., very clear indeed; his genealogy and environment have been 
tioned, his temperament was another factor, and finally he 
us himself in his essay Poetry and the Classics that 
men-
tells 11 
'I I 
"in the sincere endeavor to learn and practice, 
amid the bewildering confusion ot our times, what 
is sound and true in poetical art, I seemed to 
myself to find the only sure guidance, the only 
solid footing, among the ancients." 1 . 
I! 
·I 
Arnold strove to reconcile the old with the new, to meet 
\ and solve the problems of the present in the light of past ex-
/, perience of mankind recorded through the writings the ancient I 
1, writers left behind them. He felt that knowledge and understand~ 
ing of the thoughts and ideals of the classical writers would be l' 
:, 
, 1 - Roe, F. w., Essays and Poems of Arnold, p. 105. 
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j II 
of inestimable value to nineteenth century people. For this 
reason he drew on the best men have known and thought in the 
past, in a sincere and earnest endeavor to meet the present and : 
future needs of man, as he saw them. 
I Concerned as he was, like the ancients, with the universals 
I in life, ever seeking the truth in all sincerity, searcb~ng for 
happiness in life, interested in people and living to a high 
degree a life of service to humanity, Arnold's eminence and ap- I 
peal have increased with the passing of time. 
served here that in 1904 a critic said: 
I 
It may be ob- 'I 
II 
I 
I 
"It seems to me that he was not a great 
poet •••• But he was a true poet."- 1 
In 1938 another critic remarked: 
"He was a great poet in an age of poetry." 
2 
Yet with all his appreciation and love of the classical 
I 
I 
, antiquity, Matthew Arnold was still, very largely, a man of his 
II 
times, for in his writings he blended the old and the new. In I 
the form and context of his work the classical influence is dis 1 
coverable, yet modern ideas have their place as well; for as 
R. A. Scott-James says: 
''Matthew Arnold more than any other English.:. 
man combined the ideals of classical Greece 
1 Russell, G. W. E., Matthew Arnold, p. 8. 
2 Stanley, c., Matthew Arnold, p. 33. 
98 
with the distinctive qualities of our own lit -
eraturet deliberately applying a Greek method 
without sacrificing the new sentiments which 
every modern writer has absorbed.u 1 
1 Arnold, M., Poems, "Introduction, 11 p. v. 
II 
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CHAPTER VII 
ABSTRACT 
Matthew Arnold's contact with the classical came with his 
birth into a cultured, English family; his father, a Greek and 
Latin scholar, was greatly interested in classical antiquity, 
particularly in its history. Matthew's education was largely 
classical. He read and studied at Rugby and Oxford the works 
of the early Greek and Roman writers; which he found appealed 
very much to him. 
Early Greece produced some unparalleled writers, and the 
Romans imitated, and absorbed Greek ideals and thought. The 
Greek people of this ancient civilization li~ed simple, 
straightforward, clear lives, identifying the beautiful and the 
good; with a poetical view of the world which envisioned an 
ideal unattainable in reality • . The philosophy by which they 
lived accepted life as it was, limited only by chance or Fate, 
and strove for harmony with it. This philosophy predisposed 
toward a serene view of life, to be lived in the sun, in the 
present, not tortured and denied for some problematical after-
life, obsessed by the idea of sin. Sin to them was disharmony, 
disorder, ugliness. It was their duty to live life to the ut-
most of the capabilities given them, ever seeking truth, in 
harmony with their world. 
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The Periclean Age has been calledThe Golden Age, and it 
was this era that especially interested Matthew Arnold, who 
by disposition, inheritance, and training, was so receptive to 
these classical writers. He knew and loved them; they were his I 
friends from childhood, whom he never neglected his whole life 
through. He devoted leisure time to reading them over and over 
' 
again, making them part of his daily life, and also an impor-
tant part of his literary work. 
The subject of his Rugby prize poem was a classical one, 
!laric at Rome; and he won the Newdigate prize at Oxford with 
his Cromwell; these foreshadowing to some extent his genius, 
bent, and interests. It. does not appear that his first volume 
of poems, published when he was twenty-seven, was accorded the 
reception that it deserved for it was indifferently received; 
and so was his second volume as well. His third publication, 
under his own name, met with immediate and lasting success. 
Arnold's poetry is always characterized by thought; as for him, 
poetry must ever appeal to both heart and head. 
He was critical of his own work, withdrawing one of his 
poems, Empedocles on Etna, from his second published work, be-
cause he felt it did not satisfy the rules of the best poetry. 
His critical sense increased, and he turned to prose writing·, 
so that most of his poetry is the product of his early life. 
Influenced as he was by classical thought and form, these , 
are discernible in practically all of Arnold's writings. A 
true poet, who has often been a prophet in his prose works, and
1 
' 
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I' 
I 
'I 
the most influential critic of his time, his place in 
I 
literature!, 
:I has risen with the passage of time. 
Arnold's unapproachable favorites among the classical writ-]! 
ers were Homer and Sophocles, although he greatly enjoyed and Jl 
was inf'lueneed by Hesiod, Virgil, Mareus Aurelius, Theoeritus, ~~ 
and others. ,, 
The influence of these writers is reflected in both 
Arnold's poetry and prose. Classical modes of thought and feel-
ing, as a striving for simplicity and harmony, for restraint and 
a certain severity, for peace and serenity are found in his 
writings. Other qualities that the ancients possessed and 
valued such as endurance, fortitude, and resigriation are found 
in his writings also, as well as an element of hope and consola-
,, 
\I tion, self-knowledge, and to a great degree ethical and moral 
\! values. Fate and destiny play a prominent part in the writings 
lj of the ancients and in Arnold's work, too; while appreciation 
1 and enjoyment of nature and its beauties were common to the 
classical writers and Arnold also. 
Matthew Arnold applied classical ideas of form to his writ- 1 
I 
I 
I 
' ings as well, particularly to his poetry, for he uses the tran-
quil conclusion, the epic order, the Homeric simile, and the 
pastoral. He also used a similar type of imagery. 
Arnold selected subjects from the mythology and the history 
lof the ancients, and his work abounds in references to them. 
I 
' Such extensive use of the classical writings and their authors 
I 
I 
I 
!show his appreciation and love for them, as does the content of 
I 
I 
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some of the poems. In reading his letters and nQtebooks one 
' notes how often notations and remarks made by Arnold relate to 
the classics or the classical writers. 
The critics of Arnold's generation and of the modern world 
as well seem to be in agreement that the writers of classical 
Arnold 1 s lit-
and thought, 
antiquity exerted a strong influence upon Matthew 
I erary work. His poetry exhibits both imagination 
I with modern ideas as well incorporated into his work. His lite~~r 
he did more ! ary criticism is penetrating and very fine, for 
I 
II 
II 
II 
than criticize himself; he taught others how to criticize, 
and Paul says of him: 
"His best poetry, and his best prose, are among 
the choicest le gacies bequeathed by the ninet eenth 
century to the ~wentieth. If they belong to an age, 
they are the glory of it, for they show what golden 
ore it could extract, and hand down to the future, 
from the buried accumulations of the past." 1 
11----
11 1 
!I 
r 
I 
:I 
II 
ii 
il 
Paul, H. w., Matthew Arnold, p. 5. 
'I lj 
lj 
I 
I 
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